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Kputnyapu cy nsabpanu je nanoxba koja ce opraHuayje y JIMKoBHOj ranepuju
KyntypHor ueHTpa beorpapa opg 1967. roguHe. Kao Beh TpaguuumoHanHa
MaHudecTaumja, Ha KOjoj UCTOpPUYapU YMETHOCTU W NIMKOBHU KPWUTUYapu, Ha
NnoYeTKy CBake M3narayke ce3oHe, MpeacTaB/bajy acrnekTe OKBUPHE aKTyenHe
NMKOBHE MPOAYyKLMje Ha CPrckoj cueHu, uanoxba je octBapuna CBOj OCHOBHMU
UMb NpUAOOMBLUM NOAjEAHAKO NaXktby CTPyYHbaka M noluToBanala yMeTHOCTU.
0Opn 2001. rognHe MopgudukoBaHa je y ayTopcky nanoxby nobuTtHuka Harpage 3a
NUKOBHY KpUTUKY JTazap TpudyHosuh.

Maja Crankosuh je nobutHuua Harpapge Jlasap TpuoyHosuh 3a 2018. roauHy.

Critics have chosen is an exhibition which has been organized at the Fine Arts
Gallery of the Cultural Center of Belgrade since 1967. By now already traditional,
in the course of which art historians and fine arts critics present the aspects and
the framework of the current fine arts production on the Serbian scene at the
beginning of the each exhibition season, this exhibition has realised its basic
aim by capturing the attention of experts and art aficionados alike. Since the
year 2001, it has been modified into an authorial exhibition presented by the
winners of the Lazar Trifunovi¢ Award for the Arts Criticism.

Maja Stankovic is the winner of the Lazar Trifunovi¢ Award for the year 2018.
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A0 YXUBAIbA

on

MnaHeta 3emma nponasu Kpo3 NEpuof CHaXHUX
TEXHWYKO-HAy4YHUX TMPOMEHa YCneh KOjux HacTajy
dbeHOMeHN eKomnoLKe HepaBHOTEXE LWTO Ha AyXwu
pOK yrpoxasajy, ako ce He Hahe pellerbe, HacTaBak
KMBOT@ Ha tbeHOj noBpwuHKU. [lapanenHo ca
™M nopemehajuma, JsbyACKM MoAyCWU KMBOTa —
MHOMBUAYaAIHU U KONEKTUBHWU — €BONyupajy y cMepy
nocTeneHor nponagarba.

[aTapu

Osako laTapu 3anouutse cBoj ecej Tpu exonoruje. 36or ceera LITO
HaM ce poraha, rberose peuun 3Byye BnuMcko v MosHaTto: Haw To cMO U camu
NMOMUWCIUAN jyTPOC, AOK CMO y3 MpBYy jyTaphy kady Yutanu HajHoBuje BecTw!
A BeCTM Cy MOEHTUYHE C jydepallrbuM, 3a HWUjaHCy rope, anu UX cCBejefHO
CBaKO4HEBHO MpatuMo oyekyjyhu HewTo HoBO. YuMHM ce da u [aTapu 4uTa Te
MUCTe BECTM, a M3rneda fa MMaMo U CliMYHa O4eKMBarba — KakBa Cly4ajHOCT.
Moxpga M Huje y nuTamy cnydajHocT, Beh M3BECHOCT CacBUM HEU3BECHOT
BpEMeHa y KojeM XuBuMo 6e3 0b63upa Ha reorpadcKy LIMPUHY Ha KOjoj CMO,
BPEMeHa Yy KOjeM ce jefiHa KpM3a — eKOHOMCKa, CoLujasiHa... — OKOH4YaBa HOBOM,
jow Behom, Tako fa npeTxofHy 3abopasrbaMo. [ToHalaMo ce Kao fa He NocToju,
UNu BULLE M HEMAMO KanauuTeT fa ce ToMe y pa3yMHoj Mepu nocseTuMo. Ecej
Tpu ekonoruje npsu NyT je, uHave, objaBbeH 1989, Tako Oa cBe MOMeHyTe
npeTtnocTaske nagajy y sogy. OcuM oHe ga *uBMMO Y BpeMeHy KOHCTaHTHe

KpU3e koja ce cBakako yMHOrocTpy4mna oTkako ce latapujes TeKCT Npsu nyT

J



nojasuo. [Mopen eKOHOMCKE 1 C oM MoBe3aHe ApyLUTBEHE Kpu3e, 4obunu cMo u
naHaeMumjcKky, 3aTUM Kpu3y U3a3BaHy HEMOCTOjarbeM afleKBaTHUX BakKLMHa, OHAa
KpU3y y npuxsaTarby BakLu1Ha, Na oneT eKOHOMCKY, APYLITBEHY, KyNTypHY KpUsy
1, Haj3ad, KpU3y CBMX KpU3a, OHy Koja NnpeTu Aa eNMMUHULLE CBe NMPETXO4HE U
yjemHo Hac ocnobonu cBux Halwmx npobneMma, a To je gobpa crapa HykneapHa
Kpu3a. [la He NTOMUHEMO EKONOLLKY KPMU3Y KOja Of, TPEHYTKa Kaja je ecej nucaH

A0 faHac HapacTa u wupu ce bes npekunaa.

Kao oproBop Ha ekonoluky Kpu3y [aTapu npegnaxe HU Marbe HU BuLle
Hero MonuTUYKy, APYLUTBEHY W KyNTypHY PeBONyuUWjy Ha nnaHeTapHOM HUBOY,
OHy ,koja he npeycMepuTH LurbeBE NPOU3BOAHE MaTepUjanHuX U HeMaTepwjan-
Hux pobapa” (10). [la 6u gowno Ao Te peBonyLuje HEOMNXOAHO je pa3Bujarbe U
cTapatbe O TPW eKomoruje, OAHOCHO ekosoduje: €KOJIOrUje mnpuposHor
OKpyXeha, EKOHOFMje APyuWTBEeHMX oO[JHOCa M EKOHOFMje
cybjekTuBuTETAa. Mojam ekonoruje, Koju ce LOCKOPO [OBOAMO y Besy ca
MarnoMm rpynom sanyheHuka, 3arbybrbeHuka y npupoay, TuMe ce ApacTUyHO Npo-
wupyje Ha Makpo (apyLuTeeHy, rnobanHy) U MUKpO pasuHy (MMyHo, cy6jekTUBHO),
on OAHOCa BUABUBUX CHara A nu4vHor WUHTUMHOT , nop,pyl-lja
Kema, cehawa U yXMBaWA Koje je, 4MHM Ce, HAPOYMTO YrPOXKEHO y CaBpe-

MEHOM CBEeTY U UHOMBULOYANUTETY.

MoxxeMo KpeHyTV oA NuTara wWra je gaHac YXUBawe . Kaksa je mero-
Ba Be3a ca KanuTanucTuikum popMaumjama Mohu, NporMsBoaHOM U pasMeHoM
nobapa? FAe je yXuBawe y ceeTy anroputaMcku npoaykoBaHux notpeba,
reHepucaHmx Xerba M KIMWensnpaHnx HaymHa 3a HKUxoBo 3agosorberbe? [la
M je ykuBawe XemMMmjcka peakumuja, komyHukaumjay Moary koja ce
onBuja uaMehy gBa WM BULLE TpaHCMUTEpPa ca AOAATHUM CTUMyNaHcuma unm
6e3 rux? [a nu je y)xvBarbe pPenukT NpoLuiocT, peunams gaHac, y nocrxyma-
HOj ¥ NOCTNPOAYKOBaHOj CTBAPHOCTU, U3NMULLIHUX MPOCBETUTEILCKUX U XyMaHWUC-
TUYKWMX BPeHOCTU 1 yBepersa? [la nu je 6AHANHO, rayno un CcyBULIHO
FOBOPUTU O YXUBAbY y ceeTy y KojeM je NpoduUT jeanHa BpeOHOCT Koja
ce He foBoau y nuTare? [la nu je y)xuBarbe O4BOJEHO Of, MULLIbEHA UMK je yC-
noB 3a nokpeTare Mulbera? Unu je YXUBawbe MOKpeTayka CHara sa
ocnobafarbe of 3aTedeHor GppejMuHra n KpeaTMBHM MOTEHLM]jan Koju ce jeau-
HW MOXKe CynpoTCTaBUTU PETPOrpagHvWM HapaTUBMMaA, OECTPYKTUBHUM cunaMa
u HeonubepanHom nyauny? ,MOCTOjU nuM Apyro ‘yxuBawe’ ocum
MohHor, JOMUHaHTHOT, epekTunHor?” (Manaby) Mnu je yxnsarbe — yxxuBarbe y
nomuHaumjn? [da nu je Moryhe roBopuTu o yxmsarby ussaH gomuHauuje? Unm
je camo yxuBawe moh?



. KATIUTANIU3MA
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Ao NEMPECUIE

Y nocneparbe BpeMe 4eCTo ce npornallasa Kpaj rbyba-
Bu. loBopw ce ga rbybas gaHac nponaga 36or 6earpa-
HW4He cnobope nsbopa, MHowTBa MoryhHOCTM U Npu-
cune ontumMusauuje. fosopu ce fay ceeTy beckpajHux
MoryhHocTtu rbybaB Huje moryha. Onnakyje ce U MuHy-
na cTpacT.

BjyHr-Hyn Xan

Y ¢BOjoj KHbM3K Nof HasusoM AroHuja epoca (2020), XaH naHocu Tesy O
Kpajy myb6aBu. llta je yb6buno myb6aB uepoc noseno fo crarwa aro-
Huje? OAroBop je KOMMEKCaH: MHTEH3UBMPAHW NpoLiec MHAMBUAYyanusaumje un
ycMepeHocTu Ha cebe, npaheH TexHonorusauujom msbopa, Hapuucusaumnjom
cebcTBa, cTpaxoM of m3nacka M3 cebe v ynackoM y MCKYCTBO APYrocTu, epo-
3UjoM Unu HectajamemM [pyror — ykpaTKo, pey je o y3HanpenoBanoM rpoLecy
gennacupara pasnuuntoct. Edekat Tor npoueca je ga ,OcTtajeMo nctu mu
camu, a y [lpyrome TpaxmMo jolu caMo noTepay cebe.’ ickrbyumBarbeM apyroc-
TM 1 pasnuuntocT Jby6aB je ,gomecTuumpaHa y koHsyMepucTMuKy dopmyny
6e3 pusnka U1 CMUOHOCTH, 6es3 eKcueca U nyauna. Msberasa ce cBaku
HeraTuBWUTET, CBakM HeraTuBHM ocehaj. MaTHa 1 cTpacT ycTynunum cy MecTo yr-
onHuUM ocehajuma u ysbyheruma 6e3 nocneguua... IbyGaB ce cpo3ana-Ha
npeaMeT KoH3yMaumje U xegoHucTnyke padyHuue.” (Xan 2020: 26)

YuHuM ce pa je TO rMaBHM NokasaTesb [a je eKOHOMCKa U caMonpepyseT-
HWYKa Nnoruka 3axeaTuna cee nope 6uscTsyjyher, Yak U oHe HajTaHaHuje: eMo-

TUBHY, UHTUMHY KOMYHUKaLWjy Koja ce ofBuja y poampy, Yy CYyCpeTy Tena.
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YjenHo, To je n nokasaTesb Aa je NpoLec anponpujauuje y)XuBarwa of Kanu-
TanUCTUYKe MalluHe 3aBplueH. 3ay3BpaT, caMonpeay3eTHUYKKU OyX, Yuja je je-
avHa noruka pobuT, Hyau aypy cnobofe koja ce nnacvpa kao cnobopa nsbopa
npenmeTa 3a KoH3yMauujy. bpojHe MoryhHOCTU 3a KOH3yMUpatbe rMaBHU Cy Mo-
KasaTerb ycnewHocTn. YCMEWHN CTe oHONMKO KONMKO cebu MoxeTe aa npu-
yLITUTE y)XXMBarba. AKO KOjUM Clly4ajeM HUCTe yChellHU — caMu CcTe KpuBK 3a To!
MpuTOM HUje Tonuko BuTHo HM A JIW 3aUCTaA YXKUBATE: y Heonubepan-
HOM CBeTY Y)XUBatbe je usjefHa4eHo C HerosrM nnacupamwem. 36or Tora cmMo
3aBUCHM O APYLUTBEHUX MpEeXa Ha KojuMa jeHUM MOTe30M MOXEMO Aa nnacu-
paMo cebe, cBOje y)KuBarbe M KONMKo cMo ycnewHu. Ty HaM je obesbeheH npoc-
TOp 3a eKBMBaNeHLMjy U MegunjaLnjy CONCTBEHOT yXMBatba, HeroBnM ceoherem
Ha ornwTeno3HaTe MaTpULLe KOH3yMUpaHa.

Mpouec ceohera Ha KOH3yMuparbe 3axsaTvo je u Jby6aB, a y no-
cTojeheM KOH3yMepMUCTUHKOM APYLUTBY OHa je NOCebHO yrpoxeHa. Y HECUrypHOM
cBeTy y KojeM xusumo ynyheHu camu Ha cebe kpeTarbe Ka OpyromM u HenosHa-
TOM MNpeacTaB/ba PU3KK M [ofaTHy onacHocT. A rbybas foHocn 1 HEMO3HATO,
M PU3MK M OMACHOCT, WTO je YUHU NMPe3axTeBHOM U CaMUM TUM CYBULLHOM 3a
M3MpLBapeHy UHAMBUAYY NOCTKanuTanucTuykor gpywTsa. Ctora je Benunka not-
paxrba 3a Marbe 3aXTEBHOM BapujaHTOM /bybaBu, mby6aBu ,3a noHeTU": rey6aBsu
6e3 cny4ajHocTu, rby6aBu 6e3 onacHocTu, rby6aBu 6e3 natie U eMouuja, iby-
6aBu 6e3 onroBopHocTH, bybasu 6e3 CBMX OHUX CTBapW Koje Cy cacTaBHW AE0
HEeCUrypHor nyTa oTKpuBatba HOBOT y cebu u y gpyrome. bagjy cmaTpa ga je rnas-
Ha npeTHsa ,0Ha Koja rbybaBu He Npupaje HUKakaB 3Havaj. Kao npoTyTexa curyp-
HOCHOj NpeTyM TbybaB ce cMaTpa TeK jeJHOM BapWjaHTOM OrLUTer XefoHW3Ma,
jenHoM op pasHux durypa yxuarba. TrMe ce xenu usbehu csako HenocpenHo
UCKYLLIEeHE, CBAKO ayTEeHTUYHO U OyHOKO UCKYCTBO APYrocTu of Kojer je rbybas
catkaHa.” (bagjy 2011: 13-14)

Pusuk je Hekaga umao aypy xpabpoctn 360r HEM3BECHOCTU KOjy HOCH,
npyao je MHTeH3uTeT, y3byherwe, 60jy n cMucao xuBoTy. [laHac je pusuk,
MehyTUM, pacTon/beH y CBakoOHEBULM W NMpefcTaB/ba HenotTpebHU yTpoluak
eHepruje. CnnyHo yrosopuma Ha ogpeheHo BpeMe, bpuneHcepuma 6e3 curyp-
HOCTM 1 pacTyheM npekapwujaTy, Koju Cy cacTaBHU [eo KanuTanucTUyKe jyprase
3a NnpoduTOM, HU IbybaB He Moxe BUTK opyro cem ,KOMOP OrpaHUYEHOr YXKUT-
ka" (UcTo: 14), Ha ogpeheHo Bpeme, 6e3 obaBesa n BeauBarba. Yty ce aa je n
rby6aB, kao v Ncuxa nojeavHua v Mana npegyseha, konarepan HeonubepanHor
KanuTanuaMma, 1o Te Mepe y KONU3nuju ca QOMUHAHTHUM NpodutabunHum spen-
HOCTWMMa fa je He3aMWUCNUBO ,... U3rPaauTH CBET C MMeAuLLTa KOje je AeLeHTpuU-
paHo of nornega Mor jeqHOCTaBHOI HaroHa 3a NPeXXuB/baBarbeM UMW MOT jaCHO

cxsaheHor nHtepeca.” (Mcto: 28)



Y HaweM cBeTy rby6baB je oTpuaHa, U3nu3aHa, yuwehepeHa ¢ppaseTuHay
Kojy Mano ko Bepyje. [enyje kao penuKT npownocTtu, Hacnehenu paHrasam 13
HEKOr [aBHOr POMaHTU4apPCKOr M POKOKOOBCKOT BPTa Y)KMBakba U XyMaHUCTUY-
Kor guckypca. AKko joj nak npuhiemMo, HaBUKIM CMO fAa je Npu3emrbyjemMo, Aa joj
ce He MpenyLTamMo NpeBuLLe, Aa je Y3MaMo ca CUTypHe AUCTaHLe 1 Y ManuM
KONMMYMHaMa Koje He MOry HapyluTW Halle 3[4paBrbe, a 3ApaB/be je HajouT-
HUje — Kao LITO 3HaMO OKPYXeHW 3arafjeHuM Ba3gyxoM, 3arahjeHuM Bogama u
HayeTuM TenumMa. [oTnyHo cMo 3abopasunu aa je lbyGaB HeKaja WuMmala
KOCMUYKY AuMeH3ujy! Uako paHac pacnonaxemo TexHonorujama koje
HaM obehaBajy CKOpU TYPUCTUYKM MYT y KOCMOC, YUHM Ce [a HaM Ta KOCMUYKa
OnMeHsuja — y reybaBu u 6e3 e — HMkaga Huje buna Tako ganeko Kao gaHac.

CBohetrby Ha KOH3yMaumjy Hapo4MTo je noanoxaH cekc. Y speme ,6p-
3UHCKOT, NoBpeMeHor U penakcupajyher cekca” u cekc je cBefieH Ha poby u
nogpeheH aukraTy ycnexa. ,Cekc je ycrnex. A 6uTu cekcu je kanutan koju Tpeba
yMHOXMTU!" (XaH 2020: 19) MoryhHOCTM 3a KOH3yMUpatbe KojuMa pacnonaXxeMo
(1 He camo cekca) rmaBHW Cy KpUTEPUjyMM Halle YCMELWHOCTM M OHO LWTO Hac
KaHauAyje 3a YNaHCTBO Y APyLITBO ycrelwHuX. [pylTBo ycnewHux je Npoussos
HeonubepasnHe NOrMKe Yuju je rmaBHU LUb NPOodUT, a YMjM je eKBMBANEHT Halla
YYMHKOBUTOCT. M Tako ynasmMo y 3a4apaHu NoTpoLIaYdKkum Kpyr y Kojem camu cebe
TpeTUpamo Kao NoTpoLuHy poby, ogHOCHO camu cebe napabrbyjeMo, a fa bucmo
CBe TO U3gpxanu, NoTkyrnsbyjemo cebe cnabawHom aypom cnobope Kojy uMamMo
Ha pacrionaraty, ,cnoboge nsbopa“. ,CamMmonspabrbnparbe je MHOMO YYMHKOBU-
Tuje Hero kaga Hac gpyru uckopuwhapa, jep noeesaHo je ca ocehajeM cnobo-
ne. Tako je omoryheHo nspabrusarse 1 6e3 rocnopapa.” (Ucto: 17) Taj circulus
vitiosus y kojeM ce kpeheMo, rae CMo UCTOBPEMEHO caMonpeay3eTHULM 1 poba,
jep cebe npousBoaMMo Kao poby, TpeTupamMo Kao poby, nnacupamo kao poby u
BpefHyjeMo kao poby y ogHocy Ha Bnagajyhe kputepujymMe yCnewwHocTy, ncup-
rubyjyhu je jep ce noHaBrba Ha AHEBHOM HUBOY. To je pasnor 360r Kojer XaH yBo-

OM jow jenHo oppehere y3 ApyLITBO YCNELWHUX, a To je 6pywm60 YMOpHUX.

Y ApywTBy y KojeM je cBako caMonpe/y3eTHUK Bfaja eKOHOMMWja NpeXunerbaBatba.
OHa je finjameTpanHo cynpoTcTaB/beHa HeeKOHOMMju epoca u cMpTu. Heonnbepa-
nu13aM ca CBOjUM pacrojacaHnM WMMyncrMa era u ycrnexa apyLtseHo je ypeherse
13 Kojer je epoc NoTnyHo uwyesao... OHaj Ko NpexuBrbaBa Hanwkyje XMBOM Mp-

TBaLy: CyBuLIE MPTaB fa 61 KNBEO U cyBuLLE XMB Aa 61 ympo. (Xan 2020: 32)

Y eKOHOMMUjU NpexuBrbaBakba XUBOT je CBEAEH Ha rofiv XWBOT U TO je
pa3Mak oy>KUHe jeJHOr CKOKa Koju aenu/cnaja caspeMeHor 1 aHtuykor poba. U
Tako, jeQHUM CKOKOM OreT, Jona3uMo 0o objalurberba nonynapHocTy ¢dpunmMosa

0 30MbuWjuMa, AaHac. Y aHTUYKOM CBETY HeMa jeAUHCTBEHOr TepMUHa 3a Xu-
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BOT; TepMUH zoe ({Wwr) 03Ha4aBa XMBOT Kao ,jelHOCTaBHY YUHEHWNLY XKUBIbEHbA,
3ajelHUYKY CBUM >XUBUM BrhuMa“, oQHOCHO ronu »XKUBOT, OOK ce bios ogHocK
Ha ofpefeHn HauyuH XXUB/beHba, Ma Ce Tako pa3fnunkyje KOHTeMMNaTUBHMU XU-
BoT ¢unosoda (bios theoreticos), »muBoT nocseheH sapoBosbcTBUMa (bios
apolausticos) n nonutn4kmn xmueoT (bios politicos). Fonn XMBOT je XMBOT cBeaeH
Ha NpeXuBrbaBakbe, XXMBOT poba, KMBOT U3BaH Nnonuca, M3BaH 3ajefHuLEe, CBe-
[eH Ha nyKy 61MOMNOLWKy YnHEHULLY, KOjU je Y MOQEPHOM APYLUTBY ,YKIbYYEH Y Me-
xaHW3Me v Kankynauuje apxxasHe mohu” (Aramber 2013: 11). Y npexxusrbasarby
MMa ceKcCa, ann HEMa epocCa. Epoc Huje HeonxopaH, a CeKE je noxerbaH
y unrby noeharba NPOAYKTUBHOCTU, YHUHKOBUTOCTU, peNpoayKumje, pasoHome
1 pasbubpure. To je n pasnor 3aLTo je — 04aBHOOO — MOCTa0 UHAYCTPUja.
OncueHn CMMNTOM TFONOT XXMBOTA je NopHorpaduja: To je cekc cBefeH
Ha y4uHkoBuToCT. MopHorpaduja je, MehyTuM, yBenuko cuwna ¢ Manux u Be-
NUKWUX eKpaHa 1 nocTana ApyLUTBEHa YMHbeHMLA KOja yKasdyje Ha oMUHUpajyhy
ynotpebHy BpeQHOCT y roTOBO CBUM perucTpuma. M3 tor pasnora XaH 3actyna
Tesy O nOpHVIdWIKaLWIjI/I cBeTa. .KanuTtanusam npogybrbyje nopHudmka-
LMjy ApyLUTBa TakKo WTO CBE U3naxe Ha ornep kao poby. OH He No3Haje gpyradujy
ynoTtpeby cekcyanHocTu. OH npodaHupa epoc y nopHorpadujy.” (Mcto: 38) Mpo-
uec nopHudmKaumje ApywITBa CBOjy KyNMUHAUMjy OOCTUXE Y HeonubepanHoM
cBeTy Beh noogmaknor 21. Beka y KojeM ce kpuae cMemvyjy, npennuhy, Harpuaajy
TENo OpyLITBa, TENO NojeguHLa, Teno niaHeTe; y KOjeM CMPOMalLLHU CBakuUM ga-
HOM MocTajy CBe cvpoMallHmj1, a boratu, HakoH cBake Kpu3e, cBe boratuju; y
KOjeM je UCTUCHYTa naeja ApxxaBe bnaroctarba, akTyennsoBaHa xnafHopaToBCKa
norika 1 HOpManuaoBaHa HykneapHa katactpoda. o OMNCLEHOCTHU TMOP-
HOTFPAOUIE “ MOPHUOUKALUMUIE JPYWTBA: 1o je npouec y kojeM ce
KOHCTaHTHO MPOU3BOAe paToBu, nofene, bapujepe, rpaHuLe, Kako bu ce XuMBoOT
3a[p)Xao y CBOM orosbeHoM obnuky. To je, UCTOBpEMEHO, HEOCTMOPHU MoKa3saTerb

oncueHoCTn camMor HeonM6epanHor Kanutanmama.

ApywTrBo ycnewHux, ApywTBO yMOpd, NMOPHUEPUKOBAHO APYLITBO,
OMNCLIEHOCT U ,HeMatbe anTepHaTuBe” yBofe Hac y oHo wTo Mapk Puluep Hasu-
Ba KanuTanucTMvkuM peanusmom: ,OHo ca YuMe ce caf cyoqaBamo, MefyTum,
jecte nybmu, paneko npoaopHuju ocehaj USBHEMOrNOCTH, KyNTypPHE U MOIUTUYKE
crepuntocTtn.” (Puwep 2022: 17) PeaHuMaumja HapaTMBa U3 NPOLINOCTH, Ky~
TYPHUX U MOJIMTUYKMX KOH3epBaTMBM3aMa U ecKanauuja ,Manux pacusama”,
CMMMTOMM Cy peaKTUBHOI fenoBarba U HeMoryhHocTu cyderbaBarba ca HOBUM.
.Konuko jegHa kynTypa mMoxe onctatu 6es Hosor?” (UcTo: 11) — nuTarbe je koje
nocrasma. ,Tpaguumja je obesspeheHa oHpa kaga npecraje ga byne ocrnopa-
BaHa.” (McTo: 12) KynTypHa kpu3a je no reMmy edekar ,cucteMa ekBusaneHumje

KOju CBUM KynTypHUM objekTuMa, be3 ob3unpa Ha To Aa nu ce pagu O penuru-



03HOj MKOHOrpadwuju, nopHorpadmju unu Kanutasy, Moxe fa npunule MoHe-
TapHy BpegHoct.” (McTo: 13) HopManusaumja pobHe BpegHOCTM Kao ancosnyTa
y BENWKOj je Mepu gectabunusosana u AyanHe nofene Koje cy jeAHo of, Kibyy-
HUX obenexja ymeTHocTu 20. BEKa, @ YMjM CY PELMOMBM U AaHAC cacTaBHU OE0
KYNTYPHUX MaTpuua: ennuTHa—nomnynapHa yMeTHOCT, MejHCTpUM—anTepHaTuBa...
Huje pey o ToMe pa cy oBe nopene HecTane, Beh ga ce muXxoBa pasnuka Haj-
Yewhe KOHCTUTYULLE y ogHOCY Ha ogpeheHn dUHaHCKjCKO-NPOaYKLMOHM OKBUP.
Puwep nae v kopak gare, uctudyhu ga ,NojMoBM anTepHaTUBHU U HE3ABUCHMU
He ogpefyjy HMLWITa WTO je U3BaH MejHCTPUM KyNnType; paauje, To Cy CTUNOBHU,

3anpaso, 4OMWHAHTHW CTUMOBK Y OKBUPY MejHCcTpuMa”. (UcTo: 19)

Ho jow ekcnnmuuTHUjK e¢eKaT Kpu3e, oHo wTo HaLa HOBO cBeTNO
Ha ycnelwHocT HeonnbepanHor Mofena, Moh ¥ He3ajaXx/bUBOCT KanuTana jecte
LKyra MeHTanHor sgpas/ba y kanuTanucTM4KMM OpywTeuMa (Koja) cyrepuiie
naje KanuTanusam, ymecto ga byae jeouHu OpyLITBEHU CUCTEM KOjU DYHK-
umnoHuwe, UHXePEHTHO ,qVICd)yHKLWIOHanaH, a ja je ueHa npuBupa ga
3anpaBo pyHKUMoHMIIe — npesucoka”. (McTo: 33) Ha To ykasyje ranonupajyhu
pacT MeHTanHux nopemehaja, NnpoLec Koju ce yHa3ag MOXe NpaTUTh HEKOMUKO
[eleHuja, a Koju je HakoH naHaeMuje ywao y akyTHy dasy. Puiiep je o genpe-
CUjU MMcao MHOro npe rnojase nNaHAeMuje, U Herosa rnasHa Tesa jecTe fa je
oHa edekaT He HacnefHUX Unu xeMujcknux nopemehaja y Teny, kako ce Hajuewhe
LujarHocTukyje, Beh na je cacTaBHM €0 KanuTanucTU4ke peanHocTu. Moceb-
HO je, MehyTUM, 3aHNM/bMBa Be3a KOjy ycnocTasrba usMehy y)xuBarba, oOQHOCHO

ofcycTBa y)XUBatba U genpecuje.

[enpecujy ob14HO KapaKTepully Kao CTarbe aHXe[oHWje, anu cTakbe Ha Koje ja
MWUCNMM He KOHCTUTYMLLE caMo HeMOryhHOCT fa ce oceTu 3a[0BOSbCTBO, KOMMKO
HeMoryhHocCT fa ce paau buno wTa ocuM Aa ce TeXxu 3af0BOSBLCTBY. Y NuTamy je
ocehaj fa ,HewTo HegocTaje” — anu H6e3 cxBaTarba Aa Ce TO MUCTEPUO3HO Y)XMBatbe

Koje HepgocTaje Moxe fgocTuhin caMo M3BaH NpUHUMNa 3a00BObCTBA... (UcTo: 36)

YuHu ce pa oBO TyMayere genpecuje Ha HajANPEKTHU]U HAYUH yKasyje
Ha pacuen, wu3y u pasMak usmehy: YXUBAA “° BEFOBOI U3MULABA,
LITO je mocneAuua anpornpujaumje yxmeara of Kanutanuctuyike mawwmnHe. OHa
HaMehe AMKTYM y)XuBarba, a UICTOBPEMEHO ra cy3buja TMe LITO HyAM Herosy
proxy BapujaHTy U3 Koje je eNMMMHMCaAHO CBe LWITO 3axTeBa Hamop, TPyA,
aHraXxmaH, eMouujy — ofHOCHO u3naxerse U3 cebe U okpeTarbe Ka APYroM,
ApyradvjeM U pasnnynutoM. YMecTo Tora, y)XXuBarbe ce HyAM y ynaKoBaHoj,
ecTeTu3oBaHoj, 3acnaheHoj u koMoauduKoBaHOj BapujaHTU, Kao AOCTynaH

npousBog. M3 Tora cnegu fa je genpecuja nosesaHa ca UCK/byYMBatbeM LpYror.
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Hby yspokyje npeTepaHa, matonowku wuiwyaweHa ynyheHocT Ha camora cebe.
HapumncTuiHo-genpecusaH cybjekT U3HypeH je U ucuprsbeH caMum cobom. OH je
6e3 cBeTa U HanywTeH of Apyrora. Epoc v fenpecuja Ha CynpoTHUM Cy NonoBuMa.
Epoc usBnauu cybjekt us rera camora u ynyhyje ra Ha [dpyrora. Hacynpot Tome,
nenpecuja cybjexT Tepa y camora cebe. (Xan 2020: 12)

Emunuja Tep3uh y ceom pany OBge je je3anBo (2020) npobne-
MaTu3yje ynpaso Ty akyTHy 3aTBOpeHOCT y cebe 1 HeMoryhHocT manacka us
cebe kao edekTe Koje HeonubepanHa CTBAPHOCT OCTaBsba Ha Hawly ncuxy. Pag
je HacTao TOoKOM npBe NaHAeMUjcKe 3UME, Y Nepuoay HajuHTEH3UBHUje Kpuse
TOKOM nokpayHa. lNaHgeMuja je MHUUKMpPana 3aTBaparbe U C TUM MOBe3aHy 130-
nosaHoCT y rotoBo nabopaTopujckumM ycnosmMma, rnobanHux pasmepa. Pag ce
cacToju of jeQHOr Kagpa y KojeM ce Buau cacBum obuyHa, baHanHa cutyaumja
npunpeMara xpaHe. Kagap je cBefieH v 3yMupaH Tako fa ce BUAM caMo TUrar
ca jajuMa. M3ocTaBrbeHe cy cBe KOHTEKCTyanHe, BPEMEHCKe U MPOCTOpHe pede-
peHue. M nopep Tora, cBUMMa Hama bnmncKo ckopallrbe NaHAeMUJCKO UCKYCTBO,
npyxa pagy oapeheHun 3HauerbCku OKBUP 3a HEroBO pasyMeBarbe. Moxe ce Yak
[oBecTu y Besy u ca ogpeheHnm nobom faHa, jyTpom, jep je npsa acouujauuja
noBesaHa ca NpunpemMareM KajraHe — gopy4ak.

[pyra acoumjaumja Koja UHOMPEKTHO MO3ULMOHMPaA OBY pafby Yy NoMe-
HyTo foba faHa jecTe penpecuja. UHTeH3nBUpatbe CUMNTOMA fienpecuje CBoj-
CTBEHO je jyTpy. ¥ To Hac yBoawu rnac: Aok ra cnylwamo, kpeheMo ce y npoctopy
usmehy nyackor, HajnnuHujer, | Kpajrbe NPUBATHOI WU EMOTWUBHOI,
Ao yeyer BAYYAHOI , U3BAHLY[CKOI . Taj edekat je npousson Hawe au-
neme KoMe npuvnaga Taj rnac v ga nv je To yonwrTe sbyacku rnac. OHo WTo Hac
LPXW Y HEM3BECHOCTM jecTe je[iBa NpMMeTHa ayToMaTnsauuja y nsropapary 3a
KOjy HUCMO CUrypHM [a N1 je Npou3Bopj, HepBO3e, CTpeca Wiu HeLWTo ApYro.
To apyro koje HacnyhyjeMo jecTe fa rnac Koju 4yjeMo yonwite Huje rbyacku, seh
KOMMjyTepcku reHepucaH rnac. U cee BpeMe ce HanasuMo y ToM HegeduHUca-
HOM npocTopy u3aMehy: ToHa 1 apTuKynaLuje rnaca Koju Harnallasajy MaluHu-
30BaHy OMMEH3Ujy U cagpikaja npennaB/beHOr eMoLunjaMa Koje cy HaM nosHare,
6nucke, reyacke, 1 Koje Npunagajy Halem nu4HOM UCKYCTBY.

Mapk Puiwep ToM NMYHOM Oofdaje U coumjanHy AUMEH3Kjy, Koja npesa-
3unasu oKBUpP WHAMBMAyanHor npobnemMa v NpovsBopj je APYLITBEHUX OQHOCA
M KanuTanucTUYKor peanuama: 4pyLUTBA ycrexa, ApyLTBa yMopa, anv u He -
mohu ga ce mucnam CyTpa, uceveHe byayhHoctu. Manudecrtyje ce csa-
KOOHEBHMM HaropoM 3anoyuntbarba HOBOT [aHa, @ Ha TO OUPEKTHO U edeKTHO
ynyhyje u HasuB paga — NnoMano gpaMaTu3oBaHMu K/uLLe, a Y BEJIMKOj MepU U
neo Hauwe jyTaprbe ManTpe: OBge je rpo3Ho. Emunnja Tep3uh y ceom

pagy OoujarHOCTUKyje ynpaBo Taj pacuen y IMYHOM, KOjU je OfaBHO MpucyTaH,



a WHTeH3MBMpaH ca NaHaemujckoM kpusom: pa3mak u3mehy cebe koje
enu pa xuem 1 yxxusa u ApYror cebe koje ray Tome cabotupa, 6nokmpa
Kerby U y)XkuBare. Edekat Tora je uckiby4eHoCT, KpeTatbe y Kpyry, yHyTap 3aTBo-
peHe MoHornolke popMe omeheHe WKN30M, ONPEeYHUM CTaBOBMMA, OLCYCTBOM
yXXUBarba U MeTacTasnpaHUM COMCTBOM, LUTO je Y pajy HarfalweHo Cy)XeHUM,
CTaTU4HMM, GUKCUPaHUM KagpoMm u yBeharbeM.

Y caBpeMeHOM yMpeXeHOM CBeTy Ta MCK/bYYEeHOCT, OrliTe pacnpo-
CTpakbeHo CTalbe nojeAuHLa, HagoMellTa ce TEXHOMOLKM, CMYHO yBohery
OuUrnTanHor rnacay pagy EManje Tep3uh. MHTepHeT, ApyluTBEHE Mpexe,
Bp NpOCTOp, UrpuLe, HotudmkaLmje, Nopyke, HeToBarbe, MOCTOBabE, NajkoBarbe
M HU3 OPYrMX aKTUBHOCTM MpPYXXajy HaM yTUCaK YK/by4€HOCTH, MOBE3AaHOCTH, MPW-
CYTHOCTW, aKTUBHOCTU 1 CBE TO OfjjeHOM, [IOK CEAMMO CaMW Y CBOjoj cobu, 3aKy-
LaHu 3a ekpaH. MNpyxajy HaM 1 3af0BOJBCTBO MOMNYT 4OMNAMUHCKOT CKPONioBakba
Ycpep Tor noTpolwaykor 6na)keHCTBa, OKPY)XEHU CMO PasfnynTUM caapxaju-
Ma KOjMMa je NpeokKynupaHa Halla naxHa, Koju HaM ce Hyae U KojuMa ce MU Hy-
nvMo. MictoBpeMeHo, Ha CUTypHOj CMO AUCTaHLM of ApYyrux, of cebe, of cBeTa u
CBera OHOr LUTO OH HOCH, @ Ha LITa He MOXXeMO Aa yTuieMo. JeamHa MarKaBoCT
Tor ,sawTuheHor", 3asmpaHor, cynepkoHekToBaHor ceeta je MOryhHoCT
Aa y jenHoM TpeHYyTKy 6yaemMo AMCKOHEKTOBaHU! focapa je
edeKaT AUCKOHEKTOBAHOCTU: CBako buBarbe U3BaH MaTpuLe ceH3auuja-cTu-
MynaHc yBoam y pgocapy. .[locneguua HaBy4eHOCTU Ha 3abaBrbayky MaTpuLy je
pacTpsaHa, yapyjaHa UHTEPNacKUBHOCT, HeMOryhHOCT fia ce KOHLeHTpULIeTe unu
dokycuparte. (Puwep 2022: 39) To ce Moxe 10BECTU Y BE3Y M Ca MOCTNUCMEHO-
why, ca 6pojHuM nopemehajuma naxme, NpobnemMe Yntara 1 Npaherba TekcTa
Koju je, caM no cebu, cyBulle NMHeapaH U HeOQOCTynaH UCMPEKMAAHO] NaXHu
TEXHOJOLKM yBe3aHOr YnuTaola Ha noyetky 21. Beka. [opepq Tora, cBaka AUCKO-
HEKTOBAHOCT MOTeHLMjanHO je OKMAAa4y 3a aHKCMO3HOCT, NaHUKY, CyoyaBarbe
ca coboM, npasHUHOM y cebu, WTo je edpekaT AUCKOHEKTOBAHOCTU Ca CaMUM CO-
60oMm. ,CajbepnpocTopHU KanuTan paau Tako LITO Of, CBOjUX KOPUCHUKa CTBapa
3aBucHuke.” (Puwep 2022: 40)

Emilija Terzic
OBpe je jeauso / It's Eerie In Here, /13
Bupgeo/video 2020. & 12
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Ta 3aBUCHUYKa noruka, MehyTuM, HUje HeLTo WTO je caMo MoBesaHo
ca cajbepnpocTopom, Beh je y noruum Kanutana ofi CaMux HeroBux 3averaka:
o[l TPeHyTKa Kafa je uaBecHu LloH MembepToH 13 ATnaHTe YMOYMO JIUCT KOKe
y cupyn v Ha TpxuwTe usbaumno nuhe HasBaHO KoKa-kona. PeuenT je, nHade,
npeyseo opf KopaukaHckor ¢apmaueyTa HacTamweHor y [lapusy, AHhena
MapwjaHuja, koju je npBM 3bauno Ha TpXXMULWTE, 40 Taga HeBuheH npoussog. ,Taj
je npousBof npeacTaB/beH Kao ‘okpensbyjyhe BUHO' M cacTojao ce y notanamy
nuwha koke y BuHO bopho — a notanarem ce u3 nuwha ocnobahajy ankanonam,
mehy kojuMa je, HapaBHO, 1 ‘CTUMynaHC’ kakas je kokauH.” (e Cutep 2019: 52)
Hw jenaH Hu gpyrv ce HUcy oboraTunu of Tora, Mako cy v BUHo MapujaHu, Kao u
KacHuje french wine coca, Baxxunu 3a Hajborba BUHa y TOM nepuofdy. Og Tora je
O13HMC HanpaBKO Tek T3B. TProBUHCKM reHunje Ejsa Kenanep, koju je kynno ume

1 OoHeo oaslyKy o obnumky boue.

WMako je koka-kona, y MefyBpeMeHy, ocTana 6e3 KokauHa, KOKauH je
0CTao cacTaBHM €0 UCTOPMje UHAYCTPUjCKOr KanuTanuaMma, jep je ,urpao ynory
CNMUYHY OHOJj KOjy je Tpebano oa urpa Ko CBOjUX KopucHMKa: aa byae HajMohHUju
cTuMynaHc. 3axBasbyjyhu Toj Aporn (M HEKMM HEHWM CPOAHMLMMA), ModepHa
dbapmaueyTcka MHOYCTPWja je Morna fa CTaHe Ha Hore, a TpxuwTe bopbe npoTms
HeypacTeHuje MocTano je Tako npoduTabunHo ga cy HecTanu Hekapallrbu
cuthu wapnatann.” (Mcto: 56) Mnak, oHo WTo je nocebHO MHAMKATMBHO, a WTO
je rnaBHa Tesa [le Cutpose kwure Hapkokanuranusam je fa je TpPXuwTe
KOKauHOM HEOfBOjMBO Of, BIAaCTH U, Kao LITO je Beh peyeHo, rmaBHU CTUMYNaHC
Yy pa3Bojy kanuTanusMa TokoM yuTtasor 20. Beka, fa je 4aK Oaurpano Kiby4Hy
ynory u'y BpeMe xunotekapHe kpuae 2007. roguHe, kaga je npoduTt of TproBuHe
KOKanHOM ynymnaH y baHke oa 6u npexusene Tewkohe y kojuMa cy ce Halune,
3aurpaHe y Bnactutum GpuHaHcujckum kombruHaTopukama, Kojuma cy msaspane

UCTY Ty KpU3y.

Kao wro je oMoryhvo nojasunBarbe MHAYCTPUJCKOT KanuTanmama, KokavH je fobuo
1 3apaTak fa Taj KanuTanuMsam cnace ofi era camMor oHAa Kaf ra je onuna werosa
Bnactuta Moh, HakoH 3aokpeTa ka duHaHcujanusaumnju — poheHoj, jow jegHUM

napagokcoM, baw kag v War on Drugs. (Vcto: 58)

[Moyetak kanuTanuama ce, Takohe, MoXe [oBecT y Besy M ca
npoHanackom aHecTeauje (NogHacnos MomeHyTe Krbure je: XKusoT y goba
aHectesuje). AHeCT@3Uja je omoryhuna pa ce Teno ocnoboau ceera oHor -
eMouuja, 6onu, pasmMuwbarba... — LTO ra PEMETHU Y MOCTU3akby YHUHKOBUTOCTH,
y ToMe fa byne caMo M3NoxeHo, BEXMBOTHO TeNlo Koje ce nocMaTpa U KojuM ce

MaHunynuue.



To Buwe HUje Buna aHecTeanja y XMPYPLUKOM 3Hayerby Te peyu, Hero MHoro aybrba
onepauuja — aHecTesuja y OACTparbuBarby penauuja cybjekra ca ocehajuma koju My
npunaaajy, 1 yknarbarba y>xmsarba y tima. (Mcto: 33)

Mopen 006a aHecme3uje, Hamehe ce jow jeaHo ompeherbe Mo-
AepHor apywTBa, a 7o je 006a Hey36yhemwda. Tume nonasnmo [o napafokca
a 1o je pa ypeherbe nsrpaheHo Ha gporamMa M HapKOTPXMLITY Kao jedHUM of
BUTHUX HErOBUX CErMeHaTa, OAHOCHO CTUMYMaHCa, Y1ju je Lusb NocneLvBarbe
y3byhetba, UHTEH3UBUPatbEe Y)KUBaHba, UCTOBPEMEHO YKUAa TO Y)XKUBakbe, npe-
ceLlarbeM HEroBMX Be3a ca TenoM, eMolmnjamMma u Mucnuma. MNapagokc npectaje
na byne napafokc oHor TpeHyTka Kafa ra nocMatpaMo Kao rnpouec ofBajarba
yxuBamwa EPOCA, on npyror u apyrayujer u teroso npesofjerbe y npeamer,
poby Koja ce KoH3yMupa u aHynupa pa3mak »° YXUBAWA koje HecTaje.
Teno ce y Tom npouecy 6opu, a Hekn on edekaTta Te bopbe cy aHecTeaupaHa
oceharba, aHecTe3npaHa Xerba, eMOTUBHA HELOCTYNMHOCT, aHXe,OHUja, UMMNo-
TeHuMuja, Aenpecuja, Aenpecuja u aenpecuja.

Ty BpcTy napagokca, ctTuMynucaHor y3byherwa y noba Hey3sbyhemba,
npobnematnsyje suneo-pan 3opuue Yonuh CrtBap koja y)xmea (2022).
CuMnTOM OBOr Napafokca je oaBajatbe y3byhera op Tena u erosor npena-
KuBamba y poby. KoHcTpyucarse notpeba 3a jow ysbyhersa, koja ce Hyne Kpos3
HajpasnuynTuje cagpxkaje U Koja Mo3uBajy Ha y)XuMBarbe jedHa je o AOMUHa-
HTHUX EKOHOMCKMX MaTpuua JGyHKUMOHUCAa Yy MOCTKanuTanmucTUiKoM
npywTsy. JaHawrse aronunje homo sexualisa cy Te homo consumensa.” (Bay-
MaH 2009: 65) OaBHO XMBMMO y BpPeMeHy y kojeM je ysbyhere nsjenHaqe-
HO ca HeroBUM KOH3yMuparbeM. YIKUBaAHbe je NoCpefoBaHO TexHoMorujama u
npegmeTuMa u nogpeheHo je ctanHoj TeHaeHUMju npousBoherba HOBUX NoTpe-
6a 3a y3byhereM v uaMuuarbeM ysbyherba. BaymaH uctuye pasnuky usmehy
NPUPOAHMX M KpenpaHux notpeba: 3a pasnuky of NPUPOAHUX noTpeba Koje 3a-
[OBO/baBakbeM HECTajy, KoL KpenpaHux notpeba je cacBum cynpotHo. OHe He
caMo WTO He HecTajy, Beh ce nojavyaBajy pa3BujarbeM 3aBUCHUYKUX adUHUTETA
U C bMMa NOBEe3aHOM YUTaBOM EKOHOMMWjOM OOAATHWUX CTUMY/aHCa 3a HUXOBO
3a[l0BO/bEHbE, KOjE YBEK M30CTaje.

Y pany 3opuue Yonauh 1o je npukasaro ysoherbeM 6pojHux cek-
CyanHuX Urpavaka Kojuma ce HarnawlaBa KOH3yMepUCTUYKM KapaKTep U Tex-
Homnolka Meaujauuja y y)xxusamy. Heke op mumx nogcehajy Ha genose MyLKux
M XKEHCKUX MOMHUX OpraHa, HEKe He YKIbydyjy HU Ty BpCTy cnuyHocTu. CBe cy,
unak, NoKpeHyTe, aHMMupaHe U GyHKLMOHMLIY Kao 3acebHa Tena koja BUbpU-
pajy, Mory fa ce Boaupyjy, nuxy, Mase, ronuuajy, neHeTpupajy, nymnajy, rre-
ye u Happaxyjy. OHe npoussoge edekat y3byhera y goampy ca Tenom, anu

naeHTu4aH edekat ce NocTMKe M y NMOTMyHOM ofACycTBy Tena. T€J0 je, YnHu
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ce, obconeHTHa KaTeropuja y oBoj urpu 3aBohema, cekcyanHor y3byhera u ¢
TWUM MoBe3aHor y)xusama. [lobpo, ctapo, opraHcko rbyacko Teno koje oceha,
MUCIU U Y)KUBa Y OBOj Urpu BULLE HUje HeonxopHo. Edekat yabyheHocTu, koju
je npousBoa BM3yenHor Hagpaxaja je Ty, anu 6e3 rbyackor ynnusa. Hera cy 3a-
MEHUNe HeKakBe TEXHO, HeyTpanunsoBaHe v XMbpuaHe MalIMHULe-UTrpaYKULLe
KOje CMMynupajy cekcyanHu Hagpaxaj. Jbyacku daktop je Herge usBaH, y Apy-
roM MnnaHy U CBefeH je Ha KOPUCHMKaA.

W Tako ynasuMmo y jenaH noctnpoayKoBaHW U NOCTXYMaHW CBET y KOjeM
je y)xuBarbe caMO peuuAauB NpOLIOCTU, MPOCBETUTEIbCKUX U XYMAHUCTUYKUX
upeana Ha MyTy Aa HecTaHe. Y MocTXyMaHOM CBETY HanasnMo Ce Ha rpaHuum
KOja nMpeTu [a YyXuBarbe cBefe Ha TEeXHONOLWKW npouec. Y MoCTXyMaHoOM
cBeTy OHO WTO nokpehe Huje eHepruja, HUje TeXxra Ka APYroM, Huje epoc,
Beh nHdopmMaumja. OHa Kpy>XM y MeOujCKMM MpPOCTOPOM, Mpoaykyje U3BECHY
KONU4uHy yabyherba, anu ce rbyacku GakTop MoXe UCKIbYHUTH U3 OBOT MeujcKor
naHua NPou3BOAHE Y)XWNBaHa, jep Ce YUHU [a CBE OBe Urpayke Koje BUAMMO Y
pagy 3opuue Yonuh, nokperyTe, pasurpaHe u HepenpooyKTUBHE, jefHOM
peyjy, nepBep3He — YKO/IMKO OBaKBO PpPOjAOBCKO TyMayere yoriTe Moxe Aa
ce NPUMEHU Ha He-XyMaHe eHTuTeTe — oBa Tena 6e3 Tena GyHKLMOHULWY U MUMO

KOpPpUCHUKa, MUMO JbyOCKOr yonwiTe.

% cycpeTa

3a40BO/bCTBA

Huje nu 3apoBorbcTBO camMo Mana Hacnapa? Huje nu
Hacnaga caMo BPXYHCKO 3a40Bo/bCcTBO? Huje nu 3apo-
BO/bCTBO CaMo ocnabrbeHa, npuxesaheHa u NoMuprbu-
BMM YCTpOjaBatbeM MUCKpWBIbeHa Hacnapa? Huje nu
Hacnaja camo XecToko, HenocpepaHo (6es nocpeno-
Barba) 3a[0BO/BLCTBO?... 3a[0BO/LCTBO j€ W3PELMBO,
Hacnapga To Huje.

Bapt

Oenpecuja je ogHoc ca caMuM coboM, 3a0KynbeHOCT cCOBOM U HEMO-
ryhHocT nanacka ms cebe, ogHocHO Herauuja MoryhHocTu ogHoca. Epoc je, ¢

Apyre cTpaHe, HaroH, cHara, cuna u Moh koja nokpehe Ha usnasak us cebe,



oTBapate Ka ApyroM. To opyro Moxe BUTU Teno, UCKYCTBO, TEKCT, YMETHUYKM
pan, AOXWBIbAj, MUCAO, UAeja... CBE OHO YMMe ce NPOoAYKyje pasnuka y ogHocy
Ha cebe. ,Epoc je nojam koju o3Ha4aBa cuny Koja ,OKyn/ba" enemMeHTe /byacke
eraucTeHumje — GU3NYKM NyTEM CEKCa, EMOLIMOHANHO NyTeM sbybaBu n MeHTan-
Ho nmyTem umaruHaumje.” (Abel-Hirsch 2004: 9) MonasuwiTe 3a 0BO cxBaTarbe
je PpojooBo cxBaTarbe XMBOTHOT HaroHa Ha3mpaHoO Ha CeKCyanHOCTU — XUBOT
ce apTUKynuLe y OfHOCY Ha epoc, HaroH 3a >XMBOTOM W TaHaToC, HaroH cMp-
TW — anu ra je oH NPOLIMPUO Ha OMLITE Hayeno npuenavyera. anBnaqerbe
je npepycnoB cnajarba Koje BOAU HeYEeMY XXVMBOM UMW HOBOM, Cjefutberby Y
OfHOCY KOjU MOXe BUTM cekcyanaH, eMoOLMOHanaH WUAW UHTenekTyanaH. Taj
OfHOC YK/bydyje upejy roybaBu y HajlumpeM cMucny. Y TOM OfHOCY jefHO Huje
nogpeheHo apyrom, Beh ce pagu o obnuumMMa cnajarba, ycrnocras/barby 04HOCA
na3mehy pasnunyuntux eHtuteta. Pasnuka je Hy)xHu npegycnos 3a ogHoc. Y TOM
K/by4y 3aHUMIBUBO je NUTarbe Koje ce akTyenuayje y caBpeMeHOM NMOCTXYMaHOM
KOHTEKCTY, a Tu4e ce pasnuke namehy penpogykuuje n knoHuparsa. ,Mcxon oba
npoueca je xxuBoT. Ho, KNnoHMpare je MoHaB/batbe Heyera wTo Beh nocroju.”
(UcTo: 12)

baTaj roBopu o Tpu obnuka epoTusaMa: 0 €poTU3My Tena, epoTU3MYy
cpua u cakpanHoM epotuamy. Ca Tpu obnuka MMajy dyHKUMjy noBesuBarba,

n3naxera U3 3aTBOPEHOr U yCnocCTaB/batbe KOHTUHYUTETA.

Mu cMo auckoHTMHyupaHa 6uha, mojeQuHUM KOjU YMUPY ycaMibeHu, Ha Kpajy
HecxBaT/bMBE MyCTONOBUHE, anu MU ocehaMo Yexrby 3a U3rybrbeHUM KOHTUHYUTE-
TOM. TelKo NOAHOCKMMO CTatbe Y KOMe CMO NPUKOBaHM 3a MHAUBUAYANHOCT Npeny-
LITeHy cny4ajy, 3a Hawy nponasHy uHamenayanHoct. (bataj 2009: 16)

[MpBK Kopak y ToMe jecTe obHaxuBare. OHO HUje NoBe3aHO caMo ca
epoTM3MoM Tena, Beh cBakoM cnpeMHolhy 3a u3nasak U3 3aTBOpPEHOCTH, , 13-
BaH noBy4YeHocTH y cebe”. To ce noknana ca XaHOBWM TyMayereM [a je epoc
opgHoc ca [pyruMm, ynyheHocT Ha gpyraumje. HewTo kacHuje, mehyTtum, bataj
rosopu o Be3au nsmehy epotusama u camohe, ,[a Hac epoTM3aM ocTaBs/ba y ca-
mohun” (Ucto: 199), na je 0 epoTN3My TELIKO FOBOPUTH, la epoTU3aM Huje jaBHa
cTBap, Aa My je CBOjcTBEHa TajHOCT. EPOTCKO MCKYCTBO, Y CBaKOM CMUCHY, CTOjU
n3BaH o6MYHOr XXUBOTa, yobnyajeHe KOMyHUKaLMje, pyTUHe, MHepLUje U cBe-
ra WITO HacC YMHU NpUMBE3aHUM 3a cBakoAHeBuLy. EpoTnsam ysoau v cykob ca
camuM coboM, jep Hac HaroHu aa usahemo us cebe 1 U3 CBOje CUTYpHE 30HE U
paceynytumo 'y npaBuy HENO3HATOr, a caMWM TUM OH YK/by4yje TeH-
3ujy u ocnobaharbe of cebe, cTpax u nokpetare, cyaap nsmehy nosHaror u
HEU3BECHOr, KOje Hac o4ekyje y CycpeTy ca Apyrum. CeKcyanHOCT Kop, rbyaum

HeonBojuBa je of 3abpaHa, No YeMy ce Jbyau pasnukyjy o4 Apyrux xusmx buha
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a epOoTU3aM je HeonBojuB of, npecTyna. ,JKerba epoTnsMa je xerba koja no-
6ehyje sabpany.” (McTo: 202) 3abpaHa ce ogHocu Ha nocTojehn OKBUP KOju CMO
cebu HaMeTHynu y CMUCNY CUTypHEe AWUCTaHLe Ka APYroM M HEMo3HaToM, Wiu
HaM je HaMeTHYTO Kao 0buyaj, puTyasn, cxeaTtarbe, KOHBEHLM]a, @ LITO Ce CynpoT-
CTaB/ba CEKCyalIHOCTMU.

MuTarbe cekcyanHocTU TpaauUMOHaNHO je noesaHo ca 3abpaHama u
npectynuma. CaH o HeorpaHM4eHOj ceKcyanHoj cnoboau onyBek je camo To:
CaH, ¢aHTaBaM, yTOI'IMja, CyncTUTyuMja 3a NOTUCHYTY XKerby, LWTO Hac
onet Bpaha Ha 3abpaHe, orpaHuyerba y BE3W Ca U3farakbeM MOSHUX OpraHa,
O[JHOCHO HUXOBO CKpUBatbe, ,HarocCT je y 3anagHuUM LuBunMsaumjaMa nocrana
npeaMeT NPUINYHO CTpore U NpunnyHo obyxsaTHe 3abpaHe”, 3abpaHe MHUe-
cTa, 3abpaHe BesaHe 3a MeHCTpyanHy u nopohajHy kps (bataj 2009: 43). Y cas-
peMeHoM cBeTy ce, MehiyTuM, cpeheMo ca HeuuMm LWTo Hucy 3abpaHe o KojuMa
bataj rosopu, anu nMajy KoMnoHeHTe Tabyunsuparba, UCKIby4mBatba, CKiarbatba
13 jaBHOI, MEAMjCKOr MpOCTOpa Kao HEeWTo HefonuyHo, Heoprosapajyhe, He-
npumepeHo. To cy NuTama Koja ce TUYy CEeKCyanHOCTU CTapmXx. CeKcyanHOCT
CTapUX je camo ,Bpx nepeHor bpera” MHoro wnper npobnema, jep je sanpaso
YyuTaBa KaTeropuja cTapux npobnemMatuyHa y BpeMeHy y KojeM nenoTa uapyje,
uMnepartus je 6uTu Mnapg — unu Hap mMarnegatv Kkao ga cu Mnag — 6utu éwur,
6uTKn 3gpas, 6UTK NpaB u 6uTK ycnewaH. YuHKU ce ga OpylwTBO passuja jenaH
onwTenpuxsaheH 3a3op npema crapujum ocobama. CtapocT nonpuma aTpu-
6yTe HenoXerbHOr, CyBULIHOT U HenpodutabunHor. Monako ce npubnuxasa
BapjyoBoj kaTeropuju 6esHavajHux: ,oHM cy 6eaHayajHu No KanuTany, LWTo 3Ha4n
[ay nornefy CTPyKTypanHoOr pasBoja CBeTa OHW HUCY HULITA U Aa, CTPOro roBo-
pehu, u He Mopajy Aa noctoje. He Mopajy ga 6yay Ty... Jep 3a kanutan nocroje
caMo [Ba Ha4yMHa NocTojarba ako He nNpunaparte onurapxujn.” Ta oBa Ha4ymHa cy

61TV pagHuK unu 6utn notpolad. (baajy 2016: 37)

OparaHa XapeBauy csom sugeo-nepdopmarcy TO TEJTO (2022)
peKoHCcTpymwe kagap M3 Anmoposaposor ¢dunma Bucoke notneruye (Pedro
Almoddvar, Tacones lejanos, 1991) y kojeM ce ussoam necma Un Ario de Amor.
OBMM GUNIMOM ce MOYETKOM AeBefeceTuUX MPOLUNOr BeKa YBOAM CEKCyanHOCT
TpaHcBeCTUTa y MefujcKuM MpocTop M monynapHy Kyntypy. Ha gpyroj ctpaHwm,
npefcTaB/batbe CeKCyanHoCTM CTapux Huje 3abpatbeHo, anu ce cBejefHo n3be-
raBa kao HemomnynapHa U HenpusnayHa Tema, HenpujaTtHo nogceharbe Ha He-
n36exHo. o CBMM aKTyenHUM KpuUTepUjyMuUMa yCrewHOCTH, anconyTHO Huje
npuxeaT/buBo 6uTK cTap. M3 Tor pasnora cy ce cBv Meaujcku U agBepTaj3vHT
MOTYnu YOPYXXUNWN Y CBOjOj NNEMEHNTOj HAMEPU [a Hac ofBpaTe of NOMUCAU Ha
CTapocCT, 4a je y4MHe HEBUA/bMBOM M HYaK HE[OIMYHOM Y HalleM eCTETU30BaHOM

CBETY Y KOjeM caMo nene - U Mnage - CTBapu uMajy npohy.



Y cTapocTu ocTaje OHONMKO Y)XMBatba KOMMKO TO Ao3BorbaBa Teno. buno ga je pey
0 HajbasnyHMjMM 3af0BO/BCTBMMA, Kao WTO Cy xpaHa (ga nu cy 3ybu cnocobHu
na xeahy?) unm wetrba (ga nu 3rnobosu Mory aa usapke xofarbe?) wnu kapa
rOBOPMMO O HajuHTENEeKTyanHWjuM, Kao WTO je casHare (oa nu Memopwuja
dyHKUMOHMILE [0BO/BHO A0BPO Aa ce MOBEXy YMibeHuue?), Teno je To Koje

nocTassba rpaHuue. ([paraHa XXapesau)

KoHuenTyanHu OKBUp HEHOr pafja npefcrasrbajy cnegehu nojMosu:
Teno - CTapoCcTt - Teno - 6onect - Teno - YXuBawe -
TeNno - 3a[/0BOBCTBO Y COMCTBEHOM TeJly. [logaTHu 3Ha4eHCKM
nejep papa fiparaHe XapeBal, nosesaH je ¢ YnrbeHULOM Aa ayTouMyHa 6o-
nect of koje bonyje yMeTHUUa Hanaga muwunhe Ha Teny, Kao U To Aa ce C rogu-
HaMa MHTeH3uBKupa. CaMuM TuM, XuBoT ¢ bonewhy je ceakogHeBHa bopba, jep
je Hawe Teno cactaBbeHO o Mulmha, o oHWUX Koju nokpehy o4yHe Kanke, fo
OHMX Ha HoXHUM npcTuma. CEKCYANIHOCT je apyra cTpaHa Tor Tena, anv je
OHa UCTOBPEMEHO W jeQnHU pecypc Tor ucTor Tena y 6opbu ca bonewhy u crapo-
why. OHa ce ogHOCK Ha yHyTpale cTarbe u oceharbe, eHeprujy koja nokpehe
TO TENO y koMyHuKauuju ca OpyrM v HE3aBMCHO Of, APYror, oA napTHepa
UK CUTyaLmje y KOjoj ce Hanasu; y opHOCY ca CONCTBEHUM TEJIOM, Y U3narakby
Tena u3a3oBUMa, y Xke/bU fia y)xusa, na byne neno, npusnayHo, y carnacjy ca

coboM, y oTrnopy Koju npy)ka 1 npuxeaTtaky rpaHuua Koje Hamehe.

3af0BOBLCTBO Y TEKCTY je OHaj TPeHYyTak Kaja Moje TeNo HacTaB/ba CBOje COMNCTBeHe

naeje — jep Moje Teno HeMa ucte uaeje kao ja. (bapt 1975: 22)

Teno yBek npyxa oTnop, jep .HeMa ucte naeje Kao ja“, a ctpareruja Kojy
[paraHa XapeBaL crnposogu y cynpoTcTaB/mbarby TOM OTnopy je TaAHro.
TaHro je, y oBOM cny4ajy, Ha4uMH fa ce [OBEfE Yy CTarbe y)XXuBake, fa ce no-
KpeHe CeKCyanHOCT U yCNoCTaBu carfiacje ca ConcTBeHUM TenoM. Anv He HU
caMo TaHro, To Huje jegHa, Beh MHOrocTpyka urpa npoussohera cMucna: o
npunpemarsa 3a nepdpopmaHrc, ysexxbasarba kopeorpaduje, ogabupa koctuma
U MHTUMHOT pybrba, WMUHKaa, 0O M3nararba Tena. TaHro je OKBUp 3a Kpeu-
parbe cMuCna, CycpeT, ycknafmBarbe cynpoTHocTH 1 6opba. Y oBoM cnyyajy cee
ce ogurpaBsa usmelly jegHor Tena, oHor Koje xenu ga yxusa, ga 6yne neno,
NpUBIA4YHO, EPOTUYHO, Y 3aJ,0BOJbCTBY U Apyror, koje je TO ucto TENO, nsHa-

nagaHo of bonectu, HeMOFYﬁHOCTM M HAMETHYTUX OorpaHunyersa.

CxBaTarbe epoca Kao MOKpeTayke eHepruje, gerpagvMpaHe norpoliay-
KUM MEHTanMTeTOM y CaBpPeMEHOM HeonmbepanHoM okpyxerby, Bpaha Hac y
aHTUYKM CBeT. XeNeHu Cy y CBOM CBETY, Hace/beHoM borosBuma, byauma, catu-

pvMa v MUHOTaypuMa, BepoBanu y Hebeckor u 3eMarsckor Epoca, koju je 6uo
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HajcTapuju bor. OH je yHuBEp3anHa, OMHUNpPE3eHTHa XyAHba 3a crajarbeM, Koja
nokpehe kocMoc, borose, Yak 1 rbyge, He usyaumajyhu HU oHe KojuMa je Mya-
pocT cTpaHa. 3a MnatoHa ¢duno3oduja uMa y cebu epoTcKor: oHa je xyarba 3a
casHarbeM, 3a Myapoluhy, nako Huje caMa MyLApocT, jep je oHa y nocedy 6orosa.
EpoTuka onnememyje rbybaB, Ha UCTV HAa4YMH Kao LUTO ONNIEMEkbYje ca3Hakbe, a
my6aB je cMpTHUMLMMa jeauHU NyT y 6ecMpTHOCT. HacynpoT ToMe, y xpuwhaH-
cTBY je epoc npebayeH y arane, WwTo je popmMa rbybasu bes epoTckor, no yrnegy
Ha rby6aB boxjy.

Y npBoj 6ecenu MNnatoHose 036e, Penap kaxe fa je NnpBo HacTao Xaoc,
na oHza Asoje, 3emma u Epoc. Epoc je .y3po4HuK Hajsehux gobapa“, ,oHO
WO JbyAe Tpeba fa BoAM Kpo3 Lo HUXOB XUBOT ako Xohe fa XMBe Nenum xu-
BOTOM, TO He MOXe HM pofbuHa Aa “M Tako neno y ayuly ycahyje, H1 nonoxaju,
Hu BoraTcTBO, HUTYU MLLTa Apyro kao JbyY6aB. A wta nogpasymesam nog Tum? To
je cTua npen cpaMoToM v HagMeTarbe 3a nenotoMm. bes osora, HavMe, He Moxe
HW ApXXaBa HM MojeAMHall Aa YMHM KpynHa u nena gena.” (Mnatod 2003: 56) Y
npyroj 6eceau ce Hasoau aa je EpOC ,on Benuke BaxHocTH 1 3a ApyLITBO U 3a
nojeauHLe, jep OH NoACTUYE Aa BeNUKy Naxkrby noceehyjy ceojoj Bpnunmn” (Mcto:
67); 3aTM, Aa je ,My3unKa Hayka O epOTCKMM OfQHOCKMa C 063MPOM Ha XapMOHMUjy
n putam” (Tpeha 6ecepa: 71); pa je Epoc .mehy 6orosuma Hajsehu npujaten
mwyauMa, jep je v NoMohHWK JbyCKM U Niekap oHora wTo 6u, Aa je ucuerbeHo,
6uno Hajseha cpeha 3a pon mbyackn” (Hetspra becena: 75); aa je Hajmnahu, jep
je Be4HO Mnaf, Aa je HajHeXXHMjK, ,a nopeq Tora u rmbak obnukom. VHaye ce
He 61 Morao cBarge npubybrbKMBaTH, HU Y CBaky Aylly HenpuMeheH v ynasutu u
uanasuTun’, a ce ,cuna He gotnye EpOcCa, Hutn ce cunom cnyxu’, ,kao necHuk
oBaj 6or je Tako Myaap Aa v Apyror YMHU NeCHUKOM", ja Hac ,MpasHu of He-
NoBEP/bMBOCTH, @ NyHWU Hac noseprbusoLwhy, yoelwasajyhu aa ce cacrajemo jeq-
HU ¢ apyruMa“; ga je ,goHocunay bnaroctu, ogHocunal CypoBOCTHM; U3pallaH
munowhy, Hemapawax Hemunowhy; MunocTne gobpmma, NnpuMepaH Mygpuma,
nuveaH 6orosuma; xyheH on HecpehHux, dyBaH op cpehhux...” (MeTa becena:
86-89). Y LLlectoj 6ecenn, cnyxehu ce AnjaneKTM4YKOM NOrMKOM 1 MOCPEACTBOM
xeHe [notume, Cokpat roBopu o geMoHckoj npupoau Epoca, jep je usmehy
nenor u pyxHor, uamehy 3Harba U He3Hama, u3Mel)y MyapocTU U He3Hama,
namehy cMpTHa u 6ecMpTHa, uamely 6ora u cmMpTHor cteopera. EpOC ce He
[oBoaM y Bedy ca ocobuHaMa, CBOjCTBMMa, BpAMHaMa, NoCefoBarbeM, HUYUM
LITO je HenmpoMeH/bMBO CTake, caMo cebu [oBO/bHO M 3aTBOpeHo. Hacynpot
Tome, EpPOC je ogHoc, sato je ysek ,mu3mehy”; oH ynyhyje Ha npouec, paatby,
KpeTame, cnajatbe u pahare HoBor U3 cycpera aBse pasnuuurocTtu. /1 osae
NMOHOBO [0M1a3UMO [0 MOYETHE MPEeTrnocTaBke 0 epocy Kao NnokpeTa4ykoj Mmohu,
Koja y36yhyje n ussoau u3 crara yMpTB/bEHOCTU Y je[AHOM Teny U yBOoAM

)KYAtbY 32 APYrMM U Pa3fIMiUTUM — TENOM, 3HabeM, UCKYCTBOM, MAEjOM...



Jow jepmaH rnac o epocy cadyyBaH je U3 aHTUYKOr cBeTa. Y nuTamy je
Enukyp, .Mucnunay u3 bawre”, Koju epoc ussnayun us ceeta borosa u gaje My
TbYACKY AMMeH3ujy npeBonehu ra y 3ajoBo/bCTBO. Fberose Te3e 0 3a40BO/bCTBY
nanoxete cy y lMocnannumn MeHekejy, anu ce Mory gonyHUTU U pparMeHTMMa 13
apyrux cnuca. 3a40BOLCTBO noBoAM y Be3y ca NpaBefgHuM, pasboputum,
nenum: ,HujenHo 3afoBorbCTBO HMje no cebu 3no.” (Enmkyp 2005: 40) UcTospe-
MeHO, yBOoAU pa3nuky namehy AyxoBHUX U TeNnecHUX 3afo0BOJbCTaBa, YMMe yC-
nocTas/ba KOHTUHYUTET ca NNaTOHOBCKMM CxBaTareM Epoca, anu Ha maTepuja-
NUCTUYKMUM, @ HE UOEaNUCTUYKMM OCHOBaMa: OH je, ClMYHO ApucToTeny, norneg,
ca Heba u ,cBeTa Mpgeja” cnycTno Ha 3eMsby M CBOja MHTEPECOBaba YCMEPMO Ka
npupoan. Y reroBMM eTU4kuM yvyersuMa 3aJ0BOBCTBO je Mepuno UCTUHU-
TOr U NaxHor, oceharbe carnacHo ca NpMpoaoM, BPeQHOCT KOjoj HOBEK MO CBOjOj
NpYPoAM TEXW U CBE OHO LUTO ce MaHUdecTyje kao Hon cynpoTHO je Nnpupoau.
3a/10BOBCTBO je 3a tbera HEO4BOJMBO O HYMHOT, jep U MULLIbEHE 3aBUCU
of, oceharba TenecHor 3afoBOSbCTBA. Minak, HacynpoT MmokylajuMa fa ce kbe-
roBO y4Yerbe [oBefe Y Be3dy ca NpocnaB/batbeM pacKanallHOr XXMBOTa OKPEeHyTor
npeTepaHuM y)xmBarbMMa, CTOjU HU3 HEFOBKX OMacku y Beau ca pasbopuTtoluhy,
BE30M U3Mel)y BpnnHe 1 3af0BO/bCTBa, OAMEPEHNM BUparbeM 3a0BO/bCTaBa U

TPE3BEHUM pasMuULLbabeEM.

Hu TepeBeHke HU BypaH XXMBOT, HU Y)XK1Batbe C NEMUM JevaumMa v XeHama, Hu
y>xuBarbe puba u cBera oHor wTo npyxa borato cHabaeseHa codpa — cBe TO He
YUHW XMBOT NpWjaTHUM, HEro TPe3BEHO pasMulL/batbe Koje UCMUTyje pasnore 3a
cBako ofabuparse 1 nsberaBarbe U pacTypa MULLIbEHA U3 KOjUX HajBULLIE HacTaje

ysHemupetbe y aywu. (Mcto: 67)

NMpepgpar Tep3wuh y ceom pany Dont Play What's There,
Play What’'s Not There (2022) npeucnutyje ynpaso Ty nosuuujy namehy:
nsmel)y Hac u cBeTa U Hac y ogHocy ca caMuM cobom u ycnocrtasmare 6a-
naHca usmehy ta gBa. OKBUp 3a TakBy BPCTy MpeWCnuTHBarba NpeacTasba
KoLlapkKa. Ospe je 3aAJOBOJbCTBO y rnefarby Urpe, y y4ecTBoBarby y Urpi,
y /bybaBu npema Kowapuu, y 3ByKy KOju Npou3BOoAM yaapare fonte o nap-
KeT, y y3byherby npahera urpe, y Hanopy, HemsBecHocTH, ybp3aarby, onbpaHu un
Hanapy urpada koju ce kpehy, cynapajy Ha TepeHy, y MacMeunjCKoM CreKTakmny
UcnyreHoM pednekTopumMa, FOMUNIOM fbyau, Y3BUMLMMA, 3BMXKAYLMMa U anna-
yauma. OBa BpCTa y)XuBarba yKibydyje U aHanuMTU4Ky KOMMOHEHTY carfiefaBatba
deHoMeHa Kolapke Kao crekTaksa, WTo je TEMaTCKM OKBMP 3@ HEKOMMKO pago-
Ba OBOT YMETHMKa.

Y pany 24 ceKyHge (2020-2021) kolapkallika yTakMuLa ce npo-

6neMaTM3yje Kao Ta4Ka BUCOKOI UHTeH3UuTeTa, KOja C€ KOHCTUTyuwie y ogHocy

27
26/



-

Predrag Terzic






Ha pasnuuuTe peructpe: cnopt, busHuc, 3abasy, MacoBHy KynTypy, EKOHOMMU]Y,
NoNUTUKY... Y pagy je noMohy aHMMMUPaHUX LpTeXa YrbeHOM PEKOHCTPyuUcaHa
CuTyaLmja TOKOM yTakMuLe Ha kojoj HBA urpaum ogajy nowty cBOM npeMmnHynom
canrpady Kobujy BpajaHTy Tako wro 3aycrtasrbajy urpy Ha oppefeHun 6poj ce-
KyHOU — 6poj cekyHaM je 6poj rerosor apeca: 24. OBUM CMMBONUYKUM recToM
OfpVYY Ce OHOT WTO MM je TOKOM Tpajatba yTakMULE HajaparoueHuje, a To je
speme. llpeapar Tep3uh tume npobnematuayje srycHyTy KOHCTPYKLMjy Bpe-
MeHa ybp3aHor o MakCUManHUxX rpaHuLa, Koja je Halia CTBapHOCT, a y noTmny-
HOCTM je TpaHCMapeHTHa TOKOM Tpajarba KollapKallke yTakMuLe Tae Cy CeKyHae
onnysyyjyhe, jep nene nobepy on nopasa. Y pagy CekyHg cpehe, roguHe 6ona
(2020), nHcTanauwmjy cacTaBbeHO] of, KoLeBa y 06IMKy 4aCOBHMKa, CBaKM KOLL je
Tayka y UMKIMYHOM KpeTakby, TPEHyTaK UCMyHera Unu npoMallaja; y cekyHpa-
Ma ce Hyau MoryhHocT 3a ycnex — ynTMMaTuBHY BPEAHOCT CaBpPEMEHOr YoBeKa
— UMY Ucnaparbe U3 urpe, LITo je y npeHeceHoM cMucny modus operandi cBa-
KOT YoBeKa y Mo3HoKanutanuctTuykoj mawunu. Pag Basketball Musical Strategy
(2018), ¢ opyre cTpaHe, NpoaykKyje TpaHCBep3ane Koje NoBeayjy Hansrnen noTny-
HO OflBOjeHe perucTpe: Urpy 1 BU3yenHo Kpo3 PeKOHCTPYKLMjy NoKpeTa, 3aTuM
MY3UKY ¥ pUTaM Koju npaTte U Urpy 1 tbeHy BU3yernHy PEKOHCTPYKLM]Y.

Y pany Don‘t Play What’'s There, Play What's Not There
3a[0BO/bCTBO je M3Mely MacMeamjcKor U MHTPOCMNEKTUBHOr. Ta mosuuuja us-
Mehy JOCNOBHO je MHCLeHMpaHa y nocTaBLM pafa Koju ce cacToju U3 ABa gena,
Kolwapkaluke Tabne u ornegana. Kowapkalka tabna je owreheHa v ca Tparo-
BMMa OBpojHMX yoapaua Koju Cyrepully UHTEH3WUTET akuuje, cunuHe, ysbyhera
1 MoKpeTa Koju npaTe urpare Kowapke. o npaBuWM yrnoMm y OQHOCY Ha by
Hanasu ce ornefano, UCTUX AUMeH3uja U MaeHTUYHOr 0bnmKa, KojuM ce Ta CUTY-
auuja npecnukasa U ¢ gpyre cTpaHe, [ok je nocMaTpay usmel)y, yxsaheH y npo-
Leny namehy peanHor 1 HeroBor ogpasa, NpeaMeTa U Hherose penpeseHTaumje,
OMUMIbUBOT U HeyxBaT/bMBOr. Taj ogHOC M3Mely OnMUMNIbLUBOI U HeyxBaT/bUBOT
Mpeapar Tepsuh cyrepulle U HasuBOM papa, npeyseTuM ns usjase Majnca
[ejsnca. OBakBUM cyyerbaBarbeM [fBe Tabne kpeupaH je pa3Mak koju nocma-
Tpaya M3 MacMegujckor Bpaha y uHansuayanHo, y cebe, y nceyfouMHTpocnek-
TUBHY CUTyaLMjy KOjy oTBapa Taj y3ak pa3Mak M3mehy y KOjeM ce akuuja Koja
npoussoan 3aA40BOLCTBO TpaHchopmuiue y pedriekcujy, urpa y cyvera-
Batbe, a YXUBaAbE y MUlbere.

EnnkypoBo cxBaTarbe 3a[0BO/bCTBA Kao Be3e uMaMel)y YynHor n mMuca-
oHor PonaH bapT je noBeo fo 3eHuTa yBogehun MoMeHaT epoTCKOr Uy caM YUH
4uTarba y cBOM ecejy 3a4080/bCcTBO y TekcTy (1973). OH cBe BpeMe npasu na-
panene usMelly epoTcKkor UCKycTBa U YuTarba TeKcTa, uamehy Tena koje ce
obHa)Kyje, OTKpMUBa, UCTPaXKyje U Tena TEeKCTa Koje, Ha CNiM4aH Ha4YuH, npyxa

3a[10BO/bCTBO. Y NMPeAroBopy 3a UCTOMMeEHY Kribury JoBuua AhUH TO UCKYCTBO



epoTCcKor y TekcTy nocebHo Harnawasa rosopehu o ,eporeHoj Tonorpabuju Te-
KCTa", 0 ,epOTCKOM MPOCTOPY TEKCTA" KOjU je NoBesaH ca nucarbeM TEKCTOBa U3
3a[0BO/bCTBA M 3@ 3a00BO/bCTBO, O ,MONMMOPdHOCTM 3a[0BOSLCTBA KOje MoYu-
Ba Ha TeKCTyallHUM MpeTnocTaBkama, Ha NpeTrnocTaBkaMa jesamka 1 TekcTa Kao
CeKCyaslTHOT U epOTCKOr MPOCTOpa CaCBUM Pas3NUYUTOr Of, FreHUTaNHOr epoTM3Ma
Koju GyHKLMOHMLIE Y epoTU3My MacoBHe KynType”. (AhuH 1975: xii)

Ty ce noHoBo BpahaMo Ha pasnuky uaMmehy komogudpukoBaHor y)xxu-
Bakba, Y)XMBarba KOje ce nakyje y MacMmegmjcke cafpxkaje W nnacupa npeko
Mefumja, v y)KuBarba Koje je NoBe3aHO ca OTKpUBareM, usnaxemweM us cebe,
cycpeToM ca pas3nuMyuTUM Koje bapTt goBoau y Besy ca 4YuMTareM TekcTa. TekcT
ce MoXe nocMaTpaTt U y LUIMPEM CMUCITY Kao BU3YesiHO, 3By4HO W buno koje
OPYro UCKYCTBO KOje MMaMo y KOHTaKTy ca yMeTHU4kuM pagoM. Komoguduko-
BaHO y)XUBakbe je MOoHaB/batbe, 3a,0BO/bCTBO Y MO3HATOM, Knuue, beckoHau-
HO KpY)XeHe UCTOr, Y)KuBarbe y peAyHAaHUM U, UICTOBPEMEHO, CUMIMTOM He-
MoryhHocTM MulI/berba HOBOT, jep HOBO M Apyrauyvje MsMellTa U aTaKyje Ha
WHepLUMUjy Koja je mocTana LOMWHAHTHM HauyuH peuenuuje CTBapHOCTU, anu u
concrteeHor Tena. C gpyre cTpaHe, epoc yBoAM pasnuky, jep 3ail0BO/bCTBO
npou13nasun u3 oTKpuBaa M y)XxmBarba y pa3nuum: ,ako b1 noctojana camo jenHa
urpa, urpe ce He 6u nrpane”. (bapt 1975: 5)

Taj npocTop usmehy, usmehy gBa Tena, Tena u Tekcra, rae ce gewasa

cypnap, oM U, UICTOBPEMEHO, CMajarbe je pasMaK Koju aenu yXuBamwa n

o,
Koju Bogm ° YXUBaa. Y ToM npocTopy HeMa pamne usmehy iy6jeKTa Koju je
akTueaH (nMucau) n objexTa koju je nacmsan YnTanad (ncto: 20), To je ,MeRynpoc-
Top Hacnage” (Mcto: 16): ,Kao pasnuka, kao ofcTojarbe, MOMakK, 3a0BOIbCTBO je
CMHKOMa pacejaHa NPOCTPaHCTBOM TekcTa. HbeHe obnuke he Bapt HabpojaTu.
Cse BpcTe 3eBOBa, 3janosa (kao WTO cy Ha Teny: yCHe, Kanum, yCMUHe, Koxa Koja
ceeTnyua usmehy nsa pyba onehe), nakne 6esnaHe nykoTvHe Koje n3asnBajy aa
Ce YPOHMW Yy HUX, BPTOMNIaBO U HEMOBPATHO, Hana3e MecTo y TOM OTBOPEHOM Ka-
Tanory TekcTyanHor 3aaosorbeTea.” (Ahun 1975: xvi)

C ppyre cTpaHe, bapT yBoaun pasnuky 1 nusamehly saagoBorscTBa U Hacna-
Ae; 3af,0BO/LCTBO je MPUjaTHOCT KOja BOAM Y)XXMBakby, AOK je Hacnapa yXwu-
Barbe [0 HecBecTuue. YXXUBawbe YKIbydyyje u 3af0BO/bCTBO M Hacnagy, oHO
je y Tom pasmaky nsmehy, on 39AA0BORCTBA Ao Hacnape, v cnenehu 6ap-
TOBCKY JTOTUKY, YKIby4yje U U3PELMBO M OHO LUTO TO Huje. Y TOM pa3Maky usmehy
- nsmehy uspeumsor 1 HeMspeLMBOr, BUA/LUBOT U U3PELIMBOT, OYEKMBaHOT U
Heuspeuusor — Hanasu ce YXUBabe. OHo je pacyTo y Mpexwu gorahaja, mwyau,
MHbopMauuja, gesnHpopmaumja, NO3aQMHCKOr LyMa, CBAKOAHEBHUX 3apo-
BO/bCTaBa M HUXOBOI U3MULAHbA LITO je nonasuwiTe y pagy Tayke Y)XXuBama
(2022) JoBaHa Yekwuha.
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TpaguMuUMOHanHM cBeT Mnpe nojaBe MofepHe, KOMUKO rof 1o xaoTuyaH,
ucnyreH cykobuma u npeevparbiMa Kao yocTanioM M Hall cafallibbu, Unak ce
pasfnunKoBao Mo HeYeMy, a To ¢y bunv jacHu pexxmuMu BUQIbUBOCTH, ,CTabUNN30-
BaHe mMaTpuLe Buambueor n napeumsor” (Hekuh 2017: 15). To ce HajampekTHuje
BWOM Y Ha4YUHy Ha Koju cy dyHkuMoHncane CIIMKE, Koje nokasyjy OHO LWTO je
y TOM TpeHyTKy, y Toj enoxu Morno Aa byae BMA/BUBO. Y UCTOPUjU YMETHOCTM
TakaB peXuM pafa cyrepulle xujepapxumja xxaHpoBa, KOjoM Cy CliMKe paHrupaHe
Yy OQHOCY Ha TEeMYy U WHTeNeKTyanHu Hamnop Koju je buo HeonxodaH 3a HUXOBO
nssohere. Ha HajBMLLIEM MecCTy Cy ce Hanasune UCTopujcke, MUTONOLLKE U pe-
nUrujcke cnuke, jep cy npefcrtasrbane boxaHcka W fbyacka Aena v 3axtesane
Hajsehy nmaruHauujy u ymehe. NoToM je cnegmo nopTpeT, jep ce TULLao XMUBUX,
3Ha4ajHuX /byAu, @ 3aTUM XaHPOBCKO CIMKApPCTBO Ca CLieHaMa 13 CBakoHEBHOI
)XMBOTa aHOHMMHUX Jbyau. Ha npetnocnenrem MecTy 6uno je cnukapcTso nej-
3axka, Koje Huje 3axTeBano npesuile MalTe, Beh usowTpeHy nepuenuujy by-
oyhv pa npupopa Huje ctaTuyHa. Hajsan, Ha nocnegreM MecTy, Hanasuna ce
MpTBa NPUPOAA Ca CBOjUM Makbe UM BULLE CITIOKEHUM apaHXMaHuMa.

MopepHa Hauumwe Te peXxMuMe BUA/LUMBOCTU, [OC/IOBHO 0bphe xuje-
papxujcKy MaTpuLy XaHpoBa, LTO ce Hajborbe BUAU KOO MMMNPECUOHMCTa U Mo-
CTUMMPECUOHUCTa, NPBUX MOAEPHMUX ClMKapa KOju Cy Ce XaHPOBCKU OKPEHYN
nejsaxxMMa u MpTBMM MpMpoLaMa, OHOME LITO je Y TPagULMOHANHOM PEeXUMy
cnvka buno HajMarbe BpegHoBaHo. Koa uMnpecuoHucTa y npeu nnaH nsbuja u
MHTEpecoBarbe 3a MOKPET, CBETNIOCT, aTMocdepy, 3a CBE OHO LUTO je TPEHYTHO,
NPOMEHIbUMBO U HEYXBAT/bUBO 1 OHO LITO KOpecnoHAUpa ca nojaBoM U Hapac-
TtajyhoM goMuHauujoM kanutanuama. Hberos rnaBHu edekar je ybpsarse koje
3axBaTa CBE CErMeHTe >KMBOTa Yy YMjeM ce KOBUTNaLy U MU JaHac HanasuMmo.
Mapkc 6u pekao fa cBe LWITO je YBPCTO, TONM ce U nonpuma bnymaHy bopmy.

Pan Ta4yKe y>XKMBAHA je TpunTux dpoTtorpaduja y Kojem cy Ha TaMHO]
nosagmMHu KoMbMHOBaHE CNMKEe CBaKOQHEBHMX MpeaMeTa, Koju OUPEKTHO UMu
VMHOWPEKTHO Cyrepuily cUTyauuje Manux CBaKOAHEBHUX Y)XUBaHba, U TeKCTa,
nHdpopMaLmja npey3eTnx ca pasnminTux NnatPopMm Koje Kpyxe y oHnajH npoc-
TOopy Y Mopy Apyrux uHopmauuja. Tpuntux je TpaguumoHanHa dopma, koja
YKIbyyyje Xujepapxujcky Noruky v cTabunHu peXxum BUAI/bUBOCTU. Y LEHTPY
yBeK rnasHu gorahaj, Ha npumep brarosectu Ha onTapy Pobeprta KamnuHa unu
onTapy bpahe BaH Ajk — a Ha HEroBUMM KpWnMMa OHO LUTO ra HajaBrbyje unm
My npeTtxoau unu cneaun. OBM NO3HATU TPUMTUCK NPU3KBAjYy Y CBECTU joLl je-
OaH TpunTux, nocebHo GutaH 3a TeMy o Kojoj je oBae ped, a To je bowos BpT
Y)KMBAHA, Ha MPBU MOrnen HepenurmosHu, ca TEMOM MpocnaB/barba YynHUX
Y>XXMBatrba y LEHTPY, alu OHO LUTO YUHU HEroB 3HaYeHCKO-CUMBONNYKU OKBUP
TEONOLLKM je KOAUPaHO CLeHaMa paja 1 nakna Koje YOKBUPYjy CpeaunLltby CLeHy

npocnas/batba oBo3eMarbckux YKUBakba.



Hacynpot Tome, popma TpunTuxay pagy JoBaHa Yekuha ucnpaxrbe-
Ha je of Xxunjepapxujcke noruke, jacHUX nofgena u LeHTpuparba. YMecTo Tora, oHa
PyHKLMOHULLIE Ka0 MpeXa Besa U penauuja usmehy pasnuyintux npegmerta u
uHdopMaLmja, Hauarnen HermoBesaHWX, anu KOHCTUTYTUBHWUX Yy HalleM CBa-
KoOHeBHOM KpeTarby. OHa cyrepuiue pacnajarbe jaCHUX peXXuMa BUAJbUBOCTH,
y cMucny cTabunHux kateropwuja, NonyT >xaHPOBCKWUX MOAena, paHruparsa cnu-
Ka, UCTUHE N HEUCTUHE U Cyrepulle cacBUMM ApYraiujy noruky ogHoca usmehy
BUA/bUBOI U U3PELUBOT, KOjU Cy ofAaBHO U3rybunu cBoj crabunHu kapakrep u
nocranu ¢nyuaHu. Y Mpexxu HeMa cTabunHmx nosuumja, jep je cee y npouecy
. uHpopmaumnje *° pesuHdpopmaumnje n fake-uHpopma-

Lmje. CactasHu Aeo papa YMHe 1 nacepu Koju Cy ynepeHu y nojeiuHe cermeH-

npomete:

Te doTorpacduje, Tako fa OHOr TPEHyTKa Kafda ce mocmaTpay npubnuxu pagy,
1 caM nocTaje feo pana, Aeo Mpexe, yxsaheH, TapreTupaH U KOHTPONUCaH.
Pap Tayke YXKUBAHA je nnjarpaM Mpexxe ofHOCa yHyTap Koje ce KOH-
CTUTYULLY Halla CBaKOJHEBHa 3a40BOSbCTBA, OHAj BULLIAK CMUCNa KOjU ce u3aBaja
Yy OLHOCY Ha Taj MNo3aAMHCKM LUYM U CrorballtbyM Morneq, KojuMa CMO OKPY>XEHMU
N KOHTponucaHu. Hu oHo Huje dukcmpaHo, Beh cTBap MHTEeH3uTeTa, GNyMaHo,
NoBpPEMEHO yXBaT/bUBO, @ MOBPEMEHO n3Muyyhe: y Manum unu BeIMKUM CUTHMU-
LU1Ma, y CBakOOHEBHUM pUTyanunma, BUASbUBO UNN HEU3PELMUBO, MPOMEHIBUBO Y
OfHOCY Ha caMy MpeXy, OHO LUTO Ce U3ABOjU Ha GOHY CBaKOAHEBHE PyTUHE, OHO

LITO je NIaHUpaHo UM NPOU3BOpA, Cly4aja.

on KalnnTaJin3Ma

A% KnuTopuca

Knutopwc je u cam gyro 6uo cMatpaH 3a nogctpekaya
HeMupa, 3a cyBulie BeckopucTaH opraH Koju mpkocwu
aHaTOMCKOM, MOMWUTUYKOM W [OPYWTBEHOM MOPETKy
CBOjOM NnbepTepckoM HesaBuUCHOWNY M AMHAMUKOM
y)>XMBarba, OMABOjEHOM Of CBaKoOr Hauyena W Luuba.
KnuTtopuc je HelwTo YnuMe ce He MoxKe Bnagatu. Ynpkoc
CBMM MOKyllajuMa Aa My ce npoHahy rocrnopjapu —
natpujapxanHu ayTopuTET, MCUXOaHANUTUYKM OUKTaT,
MopanHu wuMmnepatusu, bpeme obuyaja, npaoTayku
XWUr — oH ce onupe. Onupe ce goMuHaumju 3bor ceoje
paBHOAYLIHOCTV NMpeMa BnacTu v npeMa Mohu.
Manaby
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YxuBarba nose3yjy. Y)kuBarba W3BNavYe U3 pyTUHE U UHepuMuje.
CekcyanHa KOMyHWKauuja, MefyTuM, yBOAM Yy Morbe y KOjeEM Cy Y)KuBarba
npoTkaHa ogHocMMa Mohu. OHU Cy UCTOPUJCKM U KYNTYPOOLIKU KOHCTUTYUCaHM
M CauYurbeHU of MpPeTexXHO HacneheHux, TPaAuUMOHANHUX U NaTpujapxanHux
MaTpuua mMuwmberba. Pyko geduHuwe Moh He kao ogpeheHe eHTuteTte (BnacT,
MHCTWTYyuMje, APXaBHM anapaT..) WAM CBOjCTBA MOBE3aHa ca BhafarbeM,
noTYurbaBarbeM, arpecujom, npasunuma, seh ,MHOrOCTPyKOCT ofHOCa cHara
KOjU CY UMaHEHTHW NoAapy4djy Ha KOM fenyjy 1 Koju opraHuayjy; kao npouec Koju
UX HenpecTaHuM bopbama u cyyerbaBarbMa npeobpaxasa, nojayasa, obphe...
MOR Huje HelwTo WTO ce CTUYE, OTUMA UNW AeNU, HELLTO LITO Ce YyBa UMM NyLTa
na noberHe; moh ce Bpww nonasehu o 6e36poj Tavaka 1y MmehynejcTey ogHoca
Heje[HaKoCTM U MOKPET/bUBOCTH; Be3e MOhM He CToje M3BaH OCTanux BpcCTa
oaHoca (EKOHOMCKMX TOKOBa, OAHOCA 3Harba, CeKCyalHMX Be3a) Hero cy um
uMaHeHTHe; ...MOR fonasu ogo3no; To 3HauM fa Ha n3sopy Mohu, a kao onLiTa
MaTpuua, He nocToju buHapHa u cBeobyxBaTHa ono3uuuja uamehy Bnagapa v
NOTYUHEHUX... la Cy ogHOCU MORM HaMepHU U HecybjeKTUBHW... fa TaMo rae
uma mohu uMma u otnopa... Tpeba nun pehu oa cMo HEMUHOBHO 'yHyTap' Mohu, fa
joj He MoxxeMo ‘mobehu’, ga y ogHocy Ha Moh He NoCToju He3aBucaH Nosoxaj no
ctpann...” (Pyko 2018: 91-94).

Y cBojoj BUwWeETOMHO] UcTopuju cekcyanHoctn Pyko je uMCTpaxuBao
UCTOpPUjy ofHOCa ceKcyanlHOCTU U MOhU, OJHOCHO Ha KOju Ha4Y4MH Cy ce OfHOCH
MohU KOHCTUTYUCAnM Y Nosby CEKCYaTHOCTH jOLU OfL aHTUKE U3 KOje Cy cavyBaHu
6pojHU cnvcK Ha Ty TEMyY: LTa je MOparHo, a LiTa HEMOPAJTHO Y MOMTHOM OMLWTEHY;
Aa nu ce op wera Tpeba cysapikaBaTv UNU He; LUTa je NpeTepunBarbe Y MNOTHUM
oflHOCMMa U fa Nu je MopanHo NpUXBaT/bUBO; Kada je npuKnagaH TpeHyTak 3a
MOHO OMLUTEHE: Y KOjO] XXMBOTHOj 06U, Y KOjUM roauiirbumM fobrma, y koje noba
fAaHa, aa nu je 1o Hoh u 3awTo Hoh. Y3 To ce HapoBesyjy ,BelwTHHe Kopulwhera
y>XMBarba" Koje ce nofeluasajy MpemMa OHOME KO Ce HMMa KOPUCTU y OAHOCY Ha
HEroB APYLUTBEHU MOJIOXKAj; 3aTUM, NMpaBuUna CEeKCyanHor noHallara y ogHocy
Ha y3pacT, Nnon 1 MnosioXxaj nojeguHua v npernopyvyeHa yMepeHocT 3a Jbyae Ha

BMCOKMM Monoxajuma u ca ogrosopHowhy y rpagy.

MopanHo noHalarbe, Kaga Ccy y nuTarby y)XXuBatba, noyvMBa Ha 6bopbu 3a Bnacr...
OfHoc npeMa XyaraMa U y)uBarbKvMa cxBaTa ce kao bopbeHu ogHoc: npema
FbVMa Barba 3ay3eTu cTas 1 ynory npotusHuka. (Pyko 198: 67-68)

Jow op crapux 'pka ogHocM Mohu cy UMaHEeHTHU noAapy4jy cekcyan-
HOCTM U y)XkuBama. Pyko pasnukyje Tpu JOMUHAHTHa ogHOca MOhK Y aHTUYKOM
cBeTy: Moh Hap, caMuM coboM, ofHoce Mohu y bpayHoj 3ajegHuLM 3Mehy MyLw-

Kapua 1 xeHe 1 epoTcKy Moh Koja ce y 0BOM criy4ajy OQHOCHU Ha MOJSTHO OMNLWTEHE



(Mywkapaua) ca gevaumma kao BPXYHal, €pOTCKOr YXWBamba no kpu-
TepujyMuMa cTtaporpykor cseTa. [MpBa Moh je KOHTponucare CONCTBEHUX XKY-
AU U HAaroHa — TO je oHo WTo ocnobaha on camor cebe; ,60pnTH ce NpoTus
XyZdHM WM Hacnaaa 3Hady ogMepaBsaTy cHary ca cammm cobom”. (Mcto) BpnuHa
Yy TOM K/by4y HUje ofCycTBO Mopoka, Beh buxoBo KOHTponucare, Moh Hap
concTBeHUM nopoumma. OHa je Hapo4MTO HEONXOAHA OHMMa KOjU CIy)Ke rpagy,
OAHOCHO OHMMa KOju Cy Ha MOAUTUYKMM No3uLMjaMa, jep TMMe NokKasyjy fa Mory
na Bnagajy. OBoe je MHOMKaTMBHa Be3a Koja ce ycrnocTaB/ba uaMehy Bnagarba u
KOHTpONUCama y)XuBaa, Y4Me ce Y)XuBare AUPEKTHO MNO3ULUMOHUPA YHYTap
opHoca Mohu. YMepeHocT je, caMuM TUM, MyeBHa 1nu Myluka BpnuHa (jep ce
HEe OHOCK Ha XkeHe 1 poboBe), HEOMXOAHa 3a OBMagaBatbe CONCTBEHMM NOPOLM-
Ma, 3aTUM, ynpas/batbe AOMahUHCTBOM Yy KojeM Bnaga pefd v Mup U noLuTyje ce
Xujepapxuja, v ynpasrbare ApXXaBOM: Kao LUTO CBaka Ap)XaBa MMa BOjHY BNacT U
3aKOHOAABCTBO, TaKo W MojeguHal, ynpasrba caM cobom. OHaj koju ynpaBsrba je
OHaj Koju nocepyje BELUTUHE yrnpaB/batba, a To je rocnofap kyhe. Ha cynpoTtHom
Kpajy je oHaj koju pobyje cBOjUM XyatbaMa, Koju je pob camor cebe 1 oHo WTo K3
Tora npowsnaswu, HecnobopaH. MNoapyyje cekcyanHoCcTU je caMUM TUM MonpuLuTe
E€KOHOMCKMX U MOMUTUYKUX OJHOCA Y KOjUMa Cy AOMUHAHTHU X1jepapXunjcKun oa-
Hocu noBe3aHu ca bopbom u Bnawhy. Tpeba goaati 1 To Aa je HajuerbeHuja XeH-
CcKa BpfivHa y CTapoM CBEeTYy NoBe3aHa ca NnoBumbaBarbeM rocrnogapy kyhe.

OHO WITO M3MUYE HAleM HOPMUPAHOM U cucTeMatusauunjoM 3axsahe-
HOM CxBaTakby CEKCyanHOCTH, KOje je Mpomn3Bof NpPOCBETUTE/LCTBA U MOLEPHO-
CTM jecTe TO fla Ce y aHTUYKOM CBETY WCTOMOJIHO OMLITEHE HU1je n3aBajano Kao
nocebaH obnuk cekcyanHoctu. M Mylikapum u xxeHe cy Mornu butu npenmer
XyOe, a npeAMeT KpUTUKe je 6uno jeauHo npetepusame, pasy3gaH XUBOT
KOju je y cynmpoTHOCTM ca yMepeHowhy Kkao rmaBHOM BpnunHoM. [NpegmeT Mopan-
He KpuUTHKe je Buo jeanHo ogHoc namehy Mylikapaua y KojeM je noctojana Benu-
Ka pasnuka y rogMHama v ApyLUTBEHOM MomoXajy WTo, oneT, Bpaha Ha ogHoce
MohM Kao KOHCTUTYTUBHE 3a MOJIHO OMLUTEHE U C TUM NMOBE3aHO Y)XXUBake: TO
je 3Ha4uno pa je jegaH uMao ctaTyc, 3penocT, MyApOCT U 3Hakbe, AOK je Apyruy
cBakoM cMucry buo nogpeheH. M3 Tux pasnora, oBM ogHocu cy bunu ocetrbmBa
KaTeropuja, na cy UM npunucusaHu 6pojHu obuyaju 1 npasuna noHallarba Kako
61 ce yobnuuunum Ha nern, MOpanHoO NPUXBAT/bMB HA4YMH U Y CKMagy ca BP/IMHOM.
3aHMMIBbUBO je fla OHaj KOju OMWTK ca MyLlKapLuuMa HUKaKO HWje XeHCKacT Oo-
KNe rof, KOHTPONULLE CBOj€E XYAHeE; @ OHaj KOjU He KOHTPONULIE, O4HOCHO KOjU je
3aBMCaH of CBOjUX NOPOKa, jecTe, jep je 3aBUCHOCT CBOjcTBEHa »keHu. (McTo: 86)

AKO ce 0jMaKHEMO Of, aHTUYKOF CBETa, 3aXBaliHN LUTO HUCMO Y HEMY,
NPEecKoYMMO CpefbM BEK Y KOjeM je LOMUHUPAO TEONOLKN CUCTEM BPEAHOCTH,

3axBafiHW LWITO HUCMO HU Yy teMy U npehemo y 6aucko Ham MopepHo Aoba,
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cXxBaTarbe CEeKCyaslHOCTU U Y)XKuBatba ce Mekba, anu ogHocu Mohum ocTajy, camo
nonpumajy Hosa obenexja. O Tome je Pyko Takohe nucao. Herosa rnasHa Tesa
jecte pa je C@KCYA/IHOCT 6una nognoxHa ogHocMMa MohM 1 LieH3ypucaHa
TOKOM AoMuMHauuje xpuwhaHcTBa y cpefreM BeKy, anu fa je nocrana npegmet
penpecuje Tek NoYeTKOM MofepHe, Y noogmaknoMm 17. Beky u fa ce Taj npouec
rnoknana ca nojaBoM U pa3BojeM KanuTtanusma. Cse go 17. Beka — u ayxe —
nuTambe ceKca, CEeKCyarlHOCTU U C HbUMa NMoBe3aHUM YyXXuBawbuma 6bunu cy
A€o >XMUBOTA, HE3aO0rpHYTW BENOM TajHe, 3abpaHe U UCK/by4uBarba; CTBapu
cy ce Ha3uBane CBOjUM UMeHOM, 6e3 MHoro npehyTkuBarba. M novetkom 17.
BeKa MocTojana je oTBOPEHOCT y ToM nornegy. ,[lponnucn o He[o3BO/bEHOM,
CKapefHOM HenpunnyHoM bunu cy caceuM nabasu y nopehery ca nponucrma
19. Beka.” (Pyko 2018: 9) Tokom 17. Beka, MehyTM, nounrbe npouec obyspasarba
ceKca, BeroBor cKnataka U3 cBakogHeBHor, obuyHor xuBorta. CucteMcko
eKcnnoaTucare pagHe cHare, Koje je KOHCTUTYTUBHO 3a yBohere nMnepaTtusa
papga kao gena rpahaHckor mopeTka, npaheHo je nmpoTrepuBarbeM ceKca U
yXuBata 6uno koje spcre. YKUBaa je Tpebano ceectn Ha HajMarby mMoryhy
Mepy Kao CyBMIIAH YTpoWlaK eHepruje 3a Koju He Tpeba gonycTuTu fda ce
pacTypa y CBakOQHEBHOM.

Pyko cMaTpa fa je of Taja CBaku roBop o cekcy 6uo cybBep3uBaH, jep
ce cynpoTCcTaB/ba HAMETHYTOj penpecuju Koja je nocTana Hheros cacTaBHu geo. Y
npunor TomMe, HaBOAU NpuMep NpBUx gemMorpada u ncuxujatapa y 19. Bexy koju
Cy ce U3BWHbaBanu YMTaoumMa kag rof 6 nomeHynu cekc. Tome gonaje aa ce u
KacHuje, Kaga ce roBopu o cekcy 3aysumMma nocebaH, 4ak cBeyaH cTaB, jep ,Ty je

CBECT fa npkocumo Mohu".

KoHauyHo, Hala je uuBWAM3auMja jefiMHa y KOjoj NOCneHWLM nocebHux cnyxobwm
npvMajy nnaty ga bu cnylwanu ceakora Kako UM y NMoBeperby roBOPU O CBOM CEKCY.
(UcTo: 12)

Pyko je nmcao oaj TekcT 1976, a YMHM ce da ce [0 gaHac Huje
MHoro Tora npomenuno. MIopHOrpaduja je npennaeuna ekpane, anu To
Huje ponpuHeno Bpahawy cekcyanHocTu M3 unerane. Mnak, cekca uMa
cBypa, npenakosaH je y poby v AocTynaH; npukasyje ce, nnacupa v npogaje,
anu je nNuTarbe KOJIMKO TO MMa Be3e Ca Y)XMBareM, a KOJIMKO je y dyHKUMjU
KanuTanucTuyke MallnHe, W3AYBHW BEHTW/ 3a OTMywTarbe MNPUTUCKa WU
HaneToCTH, afiv He HanNeToCTH Koja je KOHCTUTYTMBHA 3a CYCpeT ca HEMO3HaTUM,
OTKpUBarbe HOBOT U pasnuyuTor y aopyromM, seh oHe nsassaHe CTPecoMm Kkoju je
nocTao HenabexxHu [eo cBakogHeBULE.

TpaHcdopMucarbe ceKkca y AUCKYPC jecTe NpoLec Koju ce ofsuja y no-

cnepntba TPy BeKa U HEroBo je Kiby4Ho obenexje npesohjerbe cekca y cekcyan-



HO NPUXBaT/bUBO NOHaLIakbe Koje je NoA, NynoM ApYyLUTBEHUX HOpMMU, NpaheHo
yBohereM nogene Ha NPUMPOAHO U HENPUPOAHO, HOPMANHO U OEeBUjaHTHO,
npuxsaheHo u HenpuxsaheHo. CEKCYasIHO MOHallabe nocraje npegmer
aHanuse, a CeKC ce TpaHcdopmMulle y noaaTke O CeKCyanHUM HaBMKama cTa-
HOBHMLUTBA, Kao LWTO Cy: cTona pahara, naeanHe rogMHe 3a 3acHuBaHe Nopo-
Ouue, 3aKOHUTa M He3akoHUTa poherba, yHecTanocT NoaHMX ofHoca, yBohere
noctynaka npoTus 3ayeha u TpaHcdopMaLMjy cekcyanHor noHallarba y 3akoH-
CKM U €KOHOMCKM MpUXBaT/bUBE OKBMPE, YWUjU HOPMaTUB MOCTaje XeTepocek-
cyanHu nap. MNpeBohereM cekca y ANCKYpPC, OQHOCHO OUCMNO3UTWUB, OTBapa ce
npocTtop 3a 3a4etak buononuTrke, YeMy je u nocseheHo nocnenr-e nornasmbe y
npeom ToMy Pykoose McTopuje cekcyanHocTy.

TpaHcdopMaumja cekca y OUCKYpC MMa 3a LUW/b fa CBE OHO LWITO HUje
y noruuM ekoHomuje, OQHOCHO penpopyKuuje, CKIOHU U gobuje HeraTuBHU
npensHak — HepenpoaoyKTMBHE aKTMBHOCTM — fa ce ,M3rHajy ysrpegHa
3a[40BOBCTBA, orpaHuMye wWnM crnpedye pafke Koje HeMajy 3a Uuub
npokpeauujy’, a uun je ,06e3beautn nonynauujy, oBHOBUTM pagHy cHary...
KoHCTUTYncatn CEKCYaAJZIHOCT Koja je eKOHOMCKM KOPWUCHA W MOMUTUYKMK
koHsepsaTueHa". (Mcto: 39) Heka on cpencTaBa 3a mocTu3arbe TOr LW/ba O
Kojuma ®Pyko rosopu jecy npornailiaBarbe HOPMW CEKCyanHOr MoHaluarba,
MegMKanusoBare CeKCyanHux HeobuuyHocTu, yBohewe cekcyanHe
nepsep3uje... [Ipouec Koju nNpaT ekOHOMMU3aLMjy CeKca jecTe fa CEKC — CeKe
KOju yK/byuyje y)XuBarbe, pa3sMeHy eHepruje - nocraje npuBuneruja oHux
Koju Hucy nopnernu ceoherwy Ha OMHUNpe3eHTHU pobHU KapaKTep cekca U
OOMWHaAHTHWM eKCnnoaTaToPCKMM HapaTuBMMa.

To je penom v LUMBUNKU3aLMjCKM YCNOB/beHO, WTo Pyko noTupTaBa pas-
nukoM namehy gBa nojma: ars erotica v scientia sexualis. NpBu ce ogHocwK Ha
nctoyHe umsunumsaumje Kuny, Janan, Muaujy, apancko-mycnmmaHcka gpyLutsa
Y KOjUMa je MpaKkTuKoBarbe cekca buTaH CerMeHT KMBOTa, yTEMerbeH Ha pas-
NUYNTUM Mpakcama, BelTMHaMa, TeXHUKaMa U UckycTeuma nocseheHum ca-
MOM Y)XUBakY Yy CEKCY: KOMUKO je jako, KONIMKO Tpaje, Ha KOjU Ha4uH yTu4e Ha
Teno, Ha aywy. [pyru nojam je 6nvxum 3anagy, UMBUNKU3aLMjK KOjOj U MU NpPU-
napamo rge je CEKC, kao WTO CMO BUAENM, cBeAEeH Ha UCTUHY O CeKCy Kao
MojMy, Ha AINCKYPC O CEKCY, U Ty MOCTOjU KOHTUHYUTET KOjU C& MOXe MpaTUTH
on XPUUWHhaHCKMX nponoseau fe ncuxoTepanuja. 3anagHu aucnosu-
TUB CEeKCyallHOCTU YypadyHaBa ofHoce Mohu, 3a pasnuky of NPeTXoAHOr Koju
Ce KOHCTUTYyMLLE Y OQHOCY Ha CaMo y)XXUBakrbe.

CeKkcyanHa peBOJIyLUU]ja, koja ce onpujana LiesneceTnx roamHa
npoLunor Beka, Te 6pojHu Opyrv MOKPETU KOjU Cy LOBENU Y NMUTarbe AOMUHAHTHE

ApPyLWTBEHe MaTpuLe, U3MEHUNW Cy Yy BENNKO] MepU yCTalbeHe HopMe, [0 Tafa
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6asvpaHe Ha naTpujapxanHUMM MOpanHUM HayenvMa, U3HeNU CeKC Yy jaBHOCT,
YYMHMNM ra BUA/bUBMM, anu je u To ybp3aHo ycucana KanuTanucTUYKa
MalluHa, Koja ra je yBena y obpT kanuTana, na je Tako nocrao cacTaBHU €0
MacoBHUX Mepuja, Xonusyna, afBepTaj3uHra, Tenesmsuje U uHoyctpuje. Taj
npouec je aetarbHo npukasaH y cepuju [sojka (The Deuce, 2017-2019) kpos
TPpU ce30He Y KOjoj je Y cBakoj obpaheH jegaH nepuog, ¢pasa anponpujaumje og
KanuTana. Y npBoj ce3oHu je obpaheH nepuos c kpaja we3geceTrx U NOYETKOM
ceflampeceTunx, Kafa ce ofsuja TpaHchopMaLmja cekca y busHuc. To je dasa
T3B. KanuTanuaMma ca /byACKUM JNULIEM, KapaKTEPUCTUYHA MO fbyOCKOM OLHOCY
naMehy ekcnnoatucaHuWx W ekcnnoataTopa, roe Ccy nogsogadn 6nucku ca
CBOjUM MPOCTUTYTKaMa — OHU WX eKcrnioaTtuily, anv u 6puHy o mwuma. [pyrom
ce3oHOM obyxBaheH je nepuop cegaMaeceTux v NoveTak MHAOyCTpujanusauumje
cekca ca dunMoBuMa, pafraMa 3a npofajy nopHocagpxaja, nojaBomM paprbu
ca cneumdnYHOM HaMeHOM 3af0BO/baBakba cekcyanHux notpeba (peep shops,
peep shows), Kapa ce Kpyr KOPWCHMKa ycrnyra oMacoBrbyje. Y nocnefmoj
ce3oHu je obpaheH nepuop ocaMaeceTUx OO NoveTka AeBefeceTUx npoLunor
BEKa Kao W NpBUW BENUKWU yaap Ha Ty UHOYCTpujy, Morno 6u ce pehu cBojeBpcHM
6uMononuTUYKM MexaHusaM 3a npeuuwhaBarbe cekcyanHo pAeBUjaHTHUX
obnuka noHawara, OOHOCHO CBera LWITO oAyAapa of, AOMUHaHTHE HopMe
6enor xeTepoceKcyasHor napa, a Koju je moBesaH ca nojaBoM cuge.

AKo cy ofjHoCK MOhUM KOHCTUTYTUBHM 3a Y)KUBAe, CEKCYaJIHOCT
1 3aA0BOBLCTBO, 1 ako je YXUBabe y dunosoduju pasmatpaHo yBek us yrna
MyLlKor cybjekTa, nutarbe Koje nonasehu og Tora noctas/ba KatpuH Manaby,
jecte: .MocToju nu ppyro 'y)xusarwe' ocuM MohHor, JOMUHaAHTHOT, epeKTun-
Hor...? (Manaby 2021: 90) [la nu ce Moxe roBop1TH O Y)XKUBatby M3BaH ogHOCA
Mohu, u3BaH foMuHauuje, u3BaH buHapHe noruke, cybjekra n objekta, akTUBHOT
1 MacuBHOT, MPOAYKTUBHOT U HEMPOAYKTUBHOT, noApeheHor u HapgpeheHor? To
nuTare je Hapo4yMTO OCET/BMBO Kafa Ce roBOPM O MyLLKO—XeHCKOM ofHocy. [la
nu je moryh ogHOC U3BaH UCTOPUjCKM [OMUHAHTHOT, KyNTypPONOLKN KOAWPaHOT
cybjekTa, aKTUBHOT, MYLLKOT, 1 0bjeKkTa MacuBHOT U XXeHCKor?

Pan Hewe Mapunosuha lMpuMepu aHAnIUTUYKe CKyANType
(1978) je cepuja dotorpaduja y kojoj .botoanapaT benexu us HenocpegHe
6nu3nHe op npubnwxHo 30 UM, Tako Aa je Ha cBuM doTorpadujama poamp y
LeHTpy nojeauHayHe ¢portorpaduje, Yume je nsberHyra moryha komnosmumja
n ectetmdHoct doTorpaduje” (Mapunosuh 1980: 5). [oamp ce pewasa
n3mehy xeHckor Mopena, akTa, ,CKyNnType” u yMeTHUKa U HyxHo ,ynyhyje Ha
CTaTyC XXEHCKOI aKTa Kao eCcTeTU4YKe U ceKkcyanHe kateropwuje par excellence y
€BPONCKOj KyNTypW, Kao U Ha yBEK UHTpUraHTaH ‘epotudyjyhu’ ogHoc nsmehy

yMeTHMKa 1 Mopena’, [oK je TpaguuMOHanHoO Mylukapal, ,rocnogap nornega



KOjU Haro »XeHcko Teno objekTuduKyje y nacuBHM U HEMU NpedMeT CKOMuyke
xyame”. (Cpeterosuh 2006: 15) Y apyroj nHTepnpeTaumju, Ha Kojy ce UCTH ayTop
noausa, ,bojaHa Mejuh nssonm saxkrbyyak ga MNapvnoswh obasrba 'MeTOHUMMjCKM
obpat’ y nosby oBe EKOHOMMje OOMMHALM]je TaKo LWITO Ce O4pUYe npusuieruje
‘rnenajyher cyb6jexTa’, ykupajyhu aucranuy nsmehy cebe n mogena”. (Mcto) Kapa
ce nocMmartpajy 3abenexeHe cutyauuje, MeflyTum, cTuYe ce yTucak ga oHa, Mako
je nacvBHa, BOMUHMpPa Y OQHOCY Ha Hera Koju ce kpehe oKo Hbe, Yy OQHOCY Ha Hby,
y cnupanu koja je obasuja. ToM yTUCKYy QOMPUHOCU U HeHa aypa YMETHUYKOr
gena Koja npousnasu v3 pedepeHLe Ha CKynnTypy y HasuBy paja, 3aTuM,
KOHTPAMoCT U Y3BULLEHOCT, aTpubyTn npeyseTu M3 TpaauuMoHaiHe YMETHOCTHU.
C ppyre cTpaHe, OH je Taj KOju je y beHOoj PYHKUUjU, jep KPYXWU OKO He MomnyT
caTenunTa y KpeTary YMnju je oHa LieHTap.

M ako nocMmaTpaMo Ha OBakaB Ha4iuH, OMeT CMO Y MCTOj Noruum
AoMuHauuje u ogHoca Mohu U3 koje He MoXkeMo fia noberHeMo. YuHu ce pa
je Bpno Tewko ga Mucnumo papyrayuje, U Aa usaheMo U3 TOor UCTOPUjCKU U
KyNnTypOJIOLIKM 3aLpTaHOr Mofena MULl/betba KOjU YKIbyYyje AyanHy NOruky,
cynpoTcTaB/batbe, [e je OHa Unak caMo ,Hocunau, a He TBopaL, 3Hayera”
(Mansu 2017: 40). ApryMeHT fa je OHa Hocunall, a He TBopal, 3Ha4erba, CToju
YaK U Kaga nepeepTUpaMo TpaguuuoHanHe ogHoce Mohu namehy mywkor u
XeHckor nona. inak, oBae Huje pey o nornepny, sBeh o foampy u To npeacTasba
pasnuKy, UCKOpaK y OBHOCY Ha KOHBEHLMOHalHy Xujepapxujcky MaTtpuuy
nocMartpata. / To Merba cBe, Taj ofHOC Mohu cTaBrba y Apyrv nnax, jep oHo
LUTO BUAMMO je cycpeT, AOAUP, TENO U TeNno, rAe ce 3a KpaTKo yKkuAaa pasMak
namehy wux. Morno 6u ce pehu ga je y nutarby HynTa nosmumja y Kojoj ce, kako
6u bataj pekao, usmely nBa usgBojeHa, AUCKOHTUHYUpaHa H6uha ycnoctasrba
KOHTMHYUTeT. Kafa ce ykuHy norneg v gucrtaHua Kao Kiby4YHW 4enoBU CKOMUYKOT
opHoca Mohu, oHfa Ta ekoHoMuWja Mohu Npenasu y Apyrv nnaH y ogHoCy Ha Ty
upejy npeBasunaxkerba pasMaka u nosesuBarba.

Moxe ce, HapaBHoO, pehu 1 ga nornep HuWje YKUHYT, Aa je cynctutyumja
3a nornepn yMeTHMKa ,MyLWKKW” mornen rnocmartpaya, OfHOCHO fa CKOMUYKO
3a40BO/LCTBO ocTaje, anu 4YMHM ce fa ce TUMe CaMOo BPTMMO Yy Kpyry urapa
MohU 13 KOjuX He MOXeMo fa usahemo, a oa HaM U3MUYe OHO LUTO je pasnuka y
O[HOCY Ha TO, a TO je AOAMP KOjU je, unak, rnasHa Tema paga, 1 3a/10BO/bCTBO,
a To 3a[l0BOLCTBO je 1 Ha CTpaHM MocMaTtpaya Koju MnocTaje Aeo jeaHor
popupa-porahaja, npucHor, epoTckor, ecTeTcKor, y36ya/uBor Koju je
Hajyewhe n3BaH nornega nocmatpada. 3a pasnuky of ckonuykor YXXUBama,
roe je caMo rnefare n3sop 3a40BO/bLCTBA, He3aBUCHO Of HaroHa U eporeHmx
30Ha, 1Y KOjeM ce Jbyau CBOfe Ha 06jeKT nornena Koju KOHTponuLle, oBAe je ped

o yBohemy oHora wTo Katpuxn Manaby Hasnsa MHOFOCTPYKOCT YXUBatba,
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Koje yK/bydyyje 6pojHe eporeHe 30He U LWITO [OBOAU Y Be3y Ca JKeHCKUM TeNoM,
nosusajyhu ce Ha lnuc Upurape (Luce Irigaray): ,Teno, rpyau, nybuc, knutopmc,
YCMWHe, BynBa, BaruHa, rpnvh Matepuue, Matepuua... MHOLWTBEHOCT 30Ha He
MOXe fia ce NpWKynu, ocTaje npopefeHa, 36or Yera y)xuTak BOAU C OHy CTpaHy
crnpere 0TBOPEHOCT-3aTBOPEHOCT, NacuBHOCT-akTUBHOCT". (Manaby 2021: 55-56)
AHanuTuykmM npouec benexerba Te reorpaduje XXEHCKOT y)XUTKa YyBOAU ENEMEHT
aHanuse, Ha WTa pedepulle U caM HasuB papa. Anu Ta aHanusa, 3a pasnuky
o onwTenpuxesaheHor Muwsberba da oHa ybuja 3apoBoO/bCTBO, 3anpaso
Hac nocmaTpave yBnauu y porahaj y kojem ce npopaykyje, a He pepgykyje
MHOWTBEHOCT YXUBaba, ,pasyheHnja, MHOrocTpyKa y CBOjUM pasnunkama,
KOMMMEKCHa, CynTWUIHa, He3aMWUCNMBa... Yy jeAHOM WMaruHapHoM cyBulle
ycpencpeheHoM Ha uctoct”. (McTo)

Mopen 3a npoMuwsbarbe TOr Pas3fUYMTOr of AOMUHAHTHOI CXBaTarba
YXUBata npusesaror 3a buHapHy noruky u ogHoce mohu 3a Katpun Manaby
je knutopuc. Knutopuc je jeguHu opraH koju HemMa HujedHy Apyry GyHKUMjy,
HUYEMY He CITY)XU, OCUM YXKUBakby. MyLLKM U XKEHCKU MOMHU OpraHu umajy
penpoayKTUBHY OYHKLMjy M Kao TakBM MOry ce yBeCTU y eKoHOMujy Mohu
M y ogHoce goMuHauwuje, neHeTpupajyhe u npwumajyhe, rocnogap v pob,
aKTMBHO M MacvBHO, ann KIMTOPUC U3MUYe TOj NpUMerballKoj noruum. To je,
HajBepoBaTHMje, 1 pasnor 36or Yyera gyro Huje 6o npeaMeT MULberba. KaTpuH
Manaby HaBofu Aa ce Ha GppaHLLyCKOM je3anKy NpBu NyT noMurbe 1575, y Tekcty
nssecHor AMbpoasa Mapea, anv ga TajaHCTBEHO HeCTaje y HeroBuM cabparHum
nenuma objasmbeHuM 1585, rogmHe, na 3akmbydyje: ,Tek poheH, knuTopuc je
Beh 61o nsbpucan.” (Mcto: 12) Ha ocHoBy Tora oHa M3BoamM Tesy o U3bpucaHoM
yXXMBatby, LITO je U HaauB toeHe krbure (Le plaisir efface: Clitoris et pensee, 2020).
WcTopujcku rnepano, 6ap y Halloj 3anagHoj Lneununsaumjn, YXUBamwe je nmano
popHo oppeherbe, ROBOAUNO Ce Yy B3y ca MYLIKOM cekcyanHowhy n MyLikum
MOMHUM OPraHoOM, 0K CE XXEHCKO Y)KMBatrbe Ayro Huje H1U cMaTpano npegMeToM
yMeha, jep je 6uno y dyHKUMjM MyLLKOT y)KMBarba. MyLlKa ceKcyanHOCT, O4HOCHO
MYLIKM MOMHW opraH, HopMa je cekcyanHocTu. KJIMTOPUC je, camum Tum,
yBEK HOCMO HeraTuBHO oapeherse: HepocTaTak, OACYCTBO, 3aKpX/banu MeHUC,
b6ecdyHKUMOHANHOCT, ,C OHe CTpaHe mMeHeTpauuje’, ,opraH usbpucaHor

yxusama“. (Mcro: 15)

McTopuja knuToprca Moxe fa ce 4uTa Kao NMMHeapHa MyTarba, HanpefnoBare of

136pMCcaHOCTM [0 BUABMBOCTH, Of NpeLpTasaba Ao ersucteHumje. (Mcto)

Takohe, reroBo Hey4ewhe y penpogykumju aucksanmdukosano ra je us
aHaTOMCKe aHanuse, Tako fa je octao HenpumeheH u HeBuheH; Ha npcTe ce

Mory usbpojatu ¢punosocdu Koju cy roBopunm o eMy 1 To ce ApacTUYHO pas-



NUKyje y OLHOCY Ha Apyre XXeHcke opraHe. Minu je noBeanBaH ca NPeKOMEPHUM
y)uBarbeM: ,Pagmkanto pellerbe 3a 6eckpajHo yxusarbe.” (McTo: 13)

KaTtpun Manaby, MefyTuM, uctuye ga je ,He saaHuma Tonuko ga becomy-
4HO noBu anoueHTpM3aM y TEeKCTOBMMA, KONIMKO Aa UcTpaxyje Moh ¢uno-
3oduje na comatcku obnukyje”. (Mcto: 84) Hu oBae Huje unmb oa ce aame pas-
naxy u gene ogHocu Mohu yHyTap MyLIKO-)XEHCKWX ofHoca, Beh yBohere apy-
raumjer mopena yxusamwa. KIMTOPUC je mopen Tor ppyrauumjer yxmsarba,
MHOTOCTPYKOI, ayTOHOMHOTI, U3BaH AyallHUX nogena, u3BaH noruke ¢yHK-
LMOHANHOCTU M u3BaH ogHoca Mohu, jep My je jeauHa cBpxa yxuBatrbe, jep
ce He HapgMehe ca nonHWMM opraHoM y uuby YXUBaba. Kaga ce pasmatpa y
penponyKkTUBHOM CMUCHTY, CYNpoOTCTaB/baH je MOMIHOM OpraHy; ¢ Apyre cTpaHe,
Kaga je pey o yxwuBarby, HEOUTHO je uUcTuLarbe NPBEHCTBa, jep ce Jonymyjy Yy
CBOjUM pasnukKama, KOMMAEKCHUM U CYNTUIHUM OfHOCUMa KOju UCTyHbaBajy Taj
paSMaKM3Mef)YH:MX:OA MOJIHOI OpraHa Ao KJINTOPUCA. AKO HaM UCKYCTBO
ykasyje Ha To fa ¢unosoduja obnukyje teno, ,OHa Huje nyka apecypa. OHa
Baja v jeAHy epoTuKy Koja oMoryhasa HoBa nosesuBarba u3aMehy gyxoBHe
nubugunante enepruje.” (Mcto) MHOFOCTPYKOCT  YXMBawa ykasyje Ha
oaMak o ogHoca Mohu M ogMaK o uaeHTUTeTCKUX oapeherba m ogHocuU ce
Ha cBe OHO LUTO Aenu, cnaja, ucnykwasa 1 Nosesyje y TOM npocTopy usmehy,
pasmaky = ymeha muupewa *° ymeha yxusamwa.

Opmak of naeHTUTeTCKUX ogpehera 1 ca HuMa nosesaHUx ofHoca
Mohu npobnemcku je okeup nepdopmarca 30HE KOM@Opd y usso-
herry BOKa/IHO—KYyCTOCKOI CUHAPOMA. iBornasm je jenaH op anujaca
y usBohernMa oBOr KonekTuea, cuH Tpurnasa, anu 6e3 o4uHcke ¢urype.
HABsornaesu nma jegHo Teno anu ABe [/10Be KOje HE MUCE UCTO U YECTO
gonase y cykob. Bornaeu HeMa upeHTutet, seh 6pojHe npeHTUTeTe KoOjU
cy knusajyhu, Heoppehenu, dnyuaHu y cranHoM npouecy nepsepTupata
¥ npenusama. VIgeHTUTeTN Ce KOHCTUTYULLY TOKOM M3Bohera neppopmaHca,
3aTUM, UCTUYY, gectabunusyjy u Ha kpajy aHynupajy. MNpogykyjy ce nomohy
pasnuYUTUX BU3YENHUX, BeEpbanHux n cCLeHCKKX cTpaTterunja, nomohy koctuMma,
nepvka, WMWHKarba U Mackuparsa. MiogeHTutetn cy 3a [lBornaBor nosop 3a
urpy, pasmeHy, napoaujy, capkasam u wany.

Knusajyhu uaeHTUTETHU cy sa iBornasor, cToBpeMeHO, cTpaTe-
ruja y cynporcraB/batby nocrojehum, yrspheHuM, KOHBEHLLMOHANHUM, OYEKU-
BaHUM M oTpLaHUM ogHocuMa Mohu. TokoM nssohera nepdopmaHca OHU He
HecTajy, Beh ce aynnupajy, yMHOXaBajy, napogupajy, npemehy u tpaHcpopmu-
wy. 30He KoM@OopAa je nepdopmaHc y TpU YMHA Y KOjEM Ce YHyTpaLutbe rpa-
HULe 30He Y)KMBatba, 3afl0BOJbCTBA U C HbMMa NMoBe3aHor koMdopa — TefecHor,

MHTENeKTyanHor, ApyLWTBEHOT, MONUTUYKOT — MPEUCNnTYjy, Npeckady, AoKasyjy v

45
44/



OEeKOHCTpyMLy. Y NpBOM YMHY M3BOhere npatu putaM MallMHa Koja Mpou3BO-
OW MHOYCTPUjCKM, TEXHO, MaLLMHU3OBaHM 3BYK KOjUM Ce noTeHuupa jacaH of-
Hoc Mohu, cTabunuaoBaHu pexum namely NOTYUHEHOT M rocnofapa, OHOT Koju
CMPOBOAM CWIy U OHOT KOME ce cuna Hamehe, oHor WTOo je 3abparbeHO UM OHOT
LUTO je HopManu3oBaHoO, OrpaHUYeHor U HeorpaHuyeHor usbopa. Moh ce cnpo-
BOAM Haf TENOM W [OBOAM Y BE3Y Ca TeNleCHUM 3a40BO/bCTBOM.

Y OpyroM 4uHy ce jacHuM opgHocu Mohu pactadyy U pectabunusyjy,
WTO Ce Harnawasa yBohereM naraHe, KnaBMpcke npaTkbe U eTEPUYHOr 3ByKa
xapde, anu AyanuTeT ocTaje y CyverbaBarbMMa [Be [NaBe W [Ba MULL/bEHA:
jemHOr KpMTUYKOr, OWTPOr U MONeMuYKor u apyror apupmatmsHor, obojeHor
emouujama. OBe ABe rnaBe KOMeHTapuLly Han3MeHUYHO, aHaNn3npajy u yxusajy
Yy pasroBopy O U3NoxxeHWM pafgoBmMMa. OBaj MeTaHapaTuB, Y KOjeM Cy UBMOXEHU
pafoBu MOBOA 3a NpoayKoBarbe HOBOI paga, nepdopMaHca Koju ce u3Boamn Ha
camoj nsnox6bu, npobnematnsyje yXuBawe Yy YMETHOCTWU: fa nu je oHo
WHTENEeKTyanHo, peTunHanHo, UCKYCTBEHO, BU3YEe/NTHO UIn OYyXOBHO. MuTtatba o
YXXuUBarby ce MynTunnuumpajy. Paspeluerse nnm HaroseluTaj UCTOr JOCTUXY ce
€KCTaTU4YHO U aKTUBUCTUYKM y TpeheM YynHy y3 bopbeHe necme.

M nopep MeTaHapaTvBa Kao cacTaBHOr fgena papa, YMHUM ce fa
BOKanHO-KYCTOCKM CUHAPOM He onepuiue ca MeTarnosmumja, M3aBojeHnx
M gucTaHumpanux, Beh n3 porahaja cauurbeHor og GPOjHUX, MHOTOCTPYKMX
BE3a M OfHOCa Y KOjUMa Cy YMETHULM Koju ussBofe nepdopmMaHCc UCTOBPEMEHO
N UCTOpMYapU YMETHOCTU, KPUTUYapWU KOjU MHTepnpeTupajy pagoBe n Oeo cy
nepcdopmaHca y HekakBoM XMbpupaHo-Ccynyf0-TayTONOLIKOM CKJ/IOMY Y MPOCTOpY
nsmehy ymeTHoOCTH, Teopuje, KpUTUKe, Nnapopauje u ussohera.

Moanumnjy c oHy cTpaHy opgHoca Mohu W MeOuTaTUBHOF, TOTOBO
npocsetmbyjyher ymeha yxusarsa ysonu Munuja MaBuheBuh ceojum pagom
LIT napk (2008). Peu je o jenHoM y Hu3y pafioBa y kojuMa ce 6aBu ayTonopTpe-
TUCaHbEM, yp,BajarbeM M npoaoykoBameM CONCTBEHOT NNMKa N3BaH I'IOCTOjehMX KOH-
BeHLMja, ,onywTeHor, yrnaheHor ¢pnaHepa, anu u rocnofackor cnagocTpacHu-

Ka, OTMeHOr y)xuaoua 3a6parbe|-|or, npecTynHuKa n M6epTeHCKOI’ Oyxa, sequTor

BoKasnHO-KycTOCKM cuHapoMm / Vocal-Curatorial Syndrome

3oHe koMopa (Ose rnase y Tpu ynHa) /Save Zones (Two Heads in Three Acts)
nepdopmanc/performance, 15°
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HenpwunaroheHwuka, yknetor beryHua of, 3afaTux ynora, rotoBux peLlerba, 3aBp-
LUEHWUX CTBapPW, Of, OPYLITBEHUX U YMETHUYKUX CUMa rpaBuTaLuje U 3akoHa Knacu-
¢dukaumje... Fberoso becnolteqHo, CpPYaHO NMOHUPaHLE y COMCTBEHE pacryKnunHe
1 besfaHe HUje U3 xxerbe fa ce ofe y Hernospat Beh fa ce rpyYeBUTO—y)KMBanavku
KNM3KM Oy>XX OLITPUX MBML@ TUX HanpcnunHa u baw Ty onunasajy v Apaxke 3aTerHy-
Te XKune jeqHoOr epynTUBHOT xuBrberba.” (Pauanosuh 2013: 96) CtpaTeruje koje
y TOM UW/by CNpoBOAM jecy ynoTpeba TexHuKa Konaxa u GoTOMOHTaxe Koje My
oMoryhaBajy noBesnBarbe U npeknanare pasnninuTmx CrojeBa 3Hadyera 1 npo-
OyKOBatb€ MHOFOCTPYKMX Nejepa cMucna; 3aTuMm, goBohere y Bedy pgorahaja
Koju Npvnagajy pasnnyinTuM enoxama, peructprvMa — npuBaTHOM, YMETHUYKOM,
MeAnjcKoM, nopHorpadckoMm... — gorahaje U3 CBor [eTUHCTBA-MNaJoCTU U OHe
OCnMKaHe Ha nnaTHUMa BENUKUX MajcTopa, 3aTuM dpoTorpaduje U3 AeTUHHCTBA,
YMETHUYKUX U MedMUjcKMX cnuKa, dparMeHTe penpopykLluja cTapux MajcTopa,
MOLEPHUX CNMKA U MOPHOYACOMMCA; U Y)KUBaHEM — je[laH Of, 1ajTMOTUBA Y Hero-
BOM pafy jecTe ynpaso MHOWTBEHO U MHOTOCTPYKO YXWUBahe: epotcko,
ceHsyanHo, npogaHo, 6aHanHo, YynHo, yxusame y jeny (Orau, 2004), npete-
pusame y nuhy (Big Alcoholics, 2001), 4ak 1 oanasak Ha rpobre, 3ajefHo ca
npujaterbeM ,y XMBOTY U Y YMETHOCTHU", KOju Cyrepuiue ynTMMaTUBHMN offla3ak Ha
OHaj CBET M CBECT O TOMe, jecTe LeTHa Y OCYHYaHOM U BE4POM [aHy, NaKu YUH
ob6ojeH yxuBarbeM.

Y pagy AOMUHMpPa MOTMB Tpellakrba — 3peNnnx, LLPBEHMX, COHYHUX U pPenpo-
[lyKOBaHUX, CBElEHMX Ha 3HaK 1 nospLunHy. OBaj MOTUB Ce NojaBrbyje Uy HEKUM
FEroBMM ApyruM paposuma: y pagy Ciao amore (2000-2005), dpotorpaduju
13 paHor OeTUHCTBa Ha KOjoj je YMETHMK ca bpaToM U cecTpoM uuja cy nuua
npekpuBeHa TpelraMa, OOK je y UceyeHy MpasHUHY YOKBMPEHY KOHTypama
HEroBOr AeTUHer Tena yMeTHYT dparMeHT eKCnAULMTHOr cagpkaja U3 NMopHo
Yaconuca. Teny ymMeTHuMKa je TMMe ,0ofy3eTa HEBMHOCT AeTUHCTBA, ofy3eTa je
TajHa"” U HanpaBrbeHa crioHa uamehy fedjer, HauBHOT, YHYTpaLlHber, HEUCKBape-
HOr W ofpacnor, ,pallyapaHor Tena Kao ‘MaTepujanHe MHPpPacTPyKType Xerbe',

"

Kao MHCTpyMeHTa ‘ekoHoMcke noruke cekca” (Mcto: 106); Ha ApyroM Konaxy
M3 UCTe cepuje Ha KojeM, JoAaylue, HeMa Tpellarba, y Teny yMeTHWKa yMEeTHYT
je dparmeHT PparoHapose /bymauike (1767) kao TUNWYaH MOTUB U3 POKOKO
CcBeTa UCMYyHheHOr BpTOBUMA Y)XXUBatba, e BUPMMO UCMOf CYyKHe faMu Koja
ce Jbyrba U Y)XKMBaMO 3aje[JHO ca roCrnoAvHOM Koju je mocMmaTpa, AoK ce ,eKo-
HoMuja nopHorpadckor npemehe y noetuky sasohersa”. (Mcto: 108) A-noprper
(2008) je ayTonopTpeT okpeHyT Haomako ca MOTMBMMa Tpeluaka Koje u3bujajy,
M3pacTajy U3 Ho3gpBa Kao XXMBOT, pacLBeTanu, YKyCHU, YyfHUW, ca3penu Koju ns-
6uja U3 oTBOpa Ha yMeTHUKOBOM nuuy cyrepuwnyhu nyHohy, sacuheHocr, xu-

BOT CaM, JXMBOTHOCT, PacT U3HyTpa U NOKPeTa4Ku epoc.



[pyrn MOTUB KOjU AOMWHWMPaA y pady je XyTo Ofeno Koje MVIJWIja
naBMheBMh, pasbapylueHe Koce, Hocu. MicTo ofeno nojasrbyje ce y HU3Yy pago-
Ba Y KOjMMa YMETHMK Kao [a je yLiao y HEKU Apyru CBET, KOju MMa CBe CTUYHOCTU
ca OBMM HalLuMM, a oneT Huje. Y tbeMy My npase ApywTso MaHeos ®PaayTucra n
Muku Mayc. HacynpoT ToMe, y 0BOM pafly je YMETHUK CaM Y KyTOM Ofesly U ca Xy-
TUM KMWobpaHoM, cequ Ha KNynu, y napky, [OK Cy Kpole apseha npekpuBeHe
3penuM, LpBEHUM, OTPOMHMM MHOLUTBOM Tpeluarka Ha LpHo-6enoj nosaguHu.
To je HeKM U3BaH-HaLWer-McKycTBa CBeT y KOjeM Ce MapafoKcasnHo cnaja ,ene-
raHTHM HEMUP", KOjU cyrepuiue teros nornen v pasbapyweHa bpusypa, v Mup.
Y1HM ce fa je TO HEKM HEroB YHYTpallkbU CBET KOjU je caM usrpapuo 3a cebe
op, MPOLUNIOCTU, UCKYCTBA, YMETHOCTH, Y)XKUBakba, XKMBOTA, NaTHe, CTPacTH, Jby-
6aBu 1 o4yaja. To Huje cBeT y Koju je oH noberao, To je CBET Koju je ocBOjuO Aa
61 nsawao u3 cebe u pa 6u ce cebu BpaTo - onnemMereH, caBpLIEHO MUPaAH
U ucnymweH yxuaweM. OH Hocu ca coDOM MenaHxonujy, anu oHa 3a Hera Huje
.noBnavetbe y cebe, nsonyjyhu n umobunuwyhwu ocehaj anv Hu oxaj pasapajyhu u
camonoHuwwTaBajyhu ‘6eapaH Tyre'.. Beh nsasusayka, NoTeHTHa TBOpayKka cuna...
OHa je KeCTOKO Mpaxerbe, CTpacHo ocnobafharbe NOTUCHYTOr UK MPasHUYHM

MWP MOCTOjakba U eNeraHTHO npuxeaTare HemsbexxHor”. (McTo: 142)

Osge je y)xuBarbe edekaT usnacka us ceux ogHoca mohu, exoHo-
Muja OOMUHAHTHUX cuna, AyanHuWx MaTpuua U HaMeTHYTOr CynpoTCTaB/batba;
OHO je edeKaT uB/bea U YMETHOCTU UCTOBPEMEHO, HUXOBOT Crajatba, npe-
nnuTakba U Npeknanaba, Tako Aa HUje cacBUM jacHo, a HU BUTHO, rae NoYnte
YMETHOCT, a re je XXMBOT; Y1HU Ce fa je Taj pa3MaK usmehy, oz XMBOTA fo
YMETHOCTM roToBo yKMHYT, XXWBOT TpaHcueHampa (y) ymeTHocT u obpaTHo. Ta
pacuseTana, MHOFOCTpPYKa YXUBaha, nonyT npespenux Tpeluara Koje
npennaesmyjy Heb6o yMeTHUKa, pa3nunsajy ce YNTaBOM MOBPLUMHOM CIUKE U U3-
la3e U3 meHor okBupa, 4HmMme ce I'IOjaM Y)>XuBara usMewita Ha BULLKN HUBO KOjVI
ce rpaHu4u ca npoceBeT/bekeM, npaheH MMpoM ca caMuM coboM u y cebu u
y)XuUBatbeM y CBMM acnekTuMa cebe u cBUM Be3aMa COMNcTBa ca ApyruMa, Ymc-

TO 3a40BOJ/BCTBO nocmjaH:a KOje HVIje TaMo Herge u3BaH, Beh TY, UCnpep Hac.

YXuBame je naHac Ha CKIMCKOM TEPEHy, Mako HaM je 6rMcko, NpUpogHO
1 noppasymeBajyhe. Pasaneto je nsamehy ugeje ycnexa, Herosor nsocrajatba,
nenpecuje, HeonubepanHor nyguna Koje ra Hyou kao poby M 3a[0BO/bCTBA,
rbybaBu, moBesuBarba, OHOr LITO Hac nokpehe, oTBapa MyT ka HemosHaToM,
HOBOM, [ipyraqujem 1 n3Bna4un us pyTvHe u nHepLmje cBakoqHeBHOr. YXxunsatbe je
y ManuMm cTBapuMma, y BeIMKMM CTBapMMa, y AOCTYMHUM U OHUMa 3a Koje MopaMo

fa ce notpyaumo. Ca cBux cTpaHa HaM ce Hamehe roToBo yNTMMaTUBHU 3axTeB

49
48 /



3a y>XMBarbeM U MHorobpojHe MoryhHocTu 3a feryctuparbe ucTor. MictoBpeMeHo,
y CBETY eKCTpeMHe HeCTabuIHOCTU, HyKneapHe NpeTHe, KOHCTaHTHUX Kpu3sa u
paToBa, emMurpaumja v naynepusauunje rpagosa, 4YMTaBUX pernja u 3emaba,
UHPNYeHTHE HejegHaKOCTU M pas3nuyuTux dalvsama, nNuTarbe yXXuBarba je
CBe BMLUE CKPajHYTO, [aNeKo, HeeCeHLMjanHo, YaK HEMPUCTOJHO M MOMUTUYKM
HEKOPEKTHO MOCTaBUTH.

YuHu ce pa je HajTexxe gohu Ao YXKUBaba. JepaH of Kiby4HUX M3Bopa
arpecwuje, oecTpykuuje, Hacurba, noxnene u 6axatoctu je epekar HemoryhHocTu
yxusama. YXUBakha Hac yBeK HEWTO Aenu, a fo YXUBata nyT je KpuBynas,
Heu3BecTaH U UCNPEKUAaH: OKONTHOCTMMa, MOryhHOCTUMa, XerbaMa, pyTuHama,
HeMoryhHocTUMa, nHepumjama, He3aJ0BO/bCTBMMA, TOMOBMMA U HEMPECTaHUM
npoaykuujama pasMaka. Taj pa3MakK koju Hac genu on YXKUBaAba n koju He-
npectaHo npenasumo *° y)KMBaWaA - ,a pasmak je HeMoryhe cmatbnTu” (Mana-
6y 2021: 32) — KOHCTUTYTVBaH je 3a CaMO UCKYCTBO yxxnBarba. YXKUBAE je Tako
yBeK usMuyyha v nokpeTayka eHepruja, a heroso n3ocTajarbe okmaay 3a npo-
n3Boferbe gecTpykTusHe eHepruje. C gpyre cTpaHe, 6UTH Y y)XxuBarby nnv Mohu
Y)KUBaTH y HeYeMy, KpeTatu ce YXuBamwa Ao MUwbewa n on MuUlbewba
Ao 330BOLCTBA je npusuneruja. Y cBeTy y KojeM je MULLIbetbe Heronynap-
HO, Y BpeMeHy HapacTajyher He3agoBo/bCcTBa, Aenpecuje, NpeXxuBrbaBatba U
OOMWHaLMje 3acTapenumx, peTporpagHux U KOH3epBaTUBHMX HapaTUBa Orpesnmx

y npownocti — YXUBatbe je uucra cybsepsuja.

Milija Pavicevic

CT park, 2008.
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/™ ENJOYMENT

What is enjoyment today? What is its connection with capitalist formations of
power, production and exchange of goods? Where is enjoyment in the world of algorithmically
created needs, generated desires and clichéd ways to satisfy them? Is enjoyment a chemical
reaction, communication in the brain between two or more transmitters with or without
additional stimuli? Is enjoyment a relic of the past, a recurrence of enlightenment and
humanistic values and beliefs that are superfluous today, in a post-human and post-
produced reality? Is it banal, stupid and redundant to talk about enjoyment in a world
where profit is the only unquestioned value? Is enjoyment separate from thinking or is it
a condition to start thinking? Or is enjoyment the driving force for breaking free from the
given framing and the creative potential - the only thing that can stand up to retrograde
narratives, destructive forces, and neoliberal madness? “Is there any ‘enjoyment’ other than
powerful, dominant, erectile enjoyment?” (Malabou) Or is enjoyment - the enjoyment of
domination? Is it possible to talk about enjoyment outside of dominance? Or is enjoyment
itself power?

In her work It's Eerie In Here (Ovde je jezivo) (2020), Emilija Terzié problematizes
acute self-containment and the inability to get out of oneself as the effects that neoliberal
reality has on our psyche. It was created during the first pandemic winter, in the period
of the most intense lockdown crisis. The pandemic initiated the lockdown and isolation
caused by it on the global scale, in almost laboratory conditions. The work consists of
one frame showing a perfectly ordinary, banal situation of food preparation. The frame is
reduced and zoomed in so that only a pan with eggs is seen. All contextual, temporal and
spatial references are omitted. Still, the recent pandemic experience, close to all of us,
provides the work with a meaning framework for understanding it. It can even be associated
with a certain time of day, morning, because the first association connected with making
scrambled eggs is — breakfast.

Another association that indirectly positions this action at the mentioned time of
day is depression. Intensification of depression symptoms is characteristic of morning. The
accompanying voice introduces us to this: while listening to it, we move in the space between
the human, the most personal, utterly private and emotional, to something unfamiliar,
extra-human. This effect is a product of our dilemma as to who that voice belongs to and
whether it is a human voice at all. The barely noticeable automation in pronunciation keeps
us in suspense, and we are not sure whether it is caused by nervousness and stress or by
something else. This something else we sense is that the voice we hear is not human at all,
but a computer generated voice. And all the time we are in that undefined space between
the tone and articulation of the voice which emphasize the mechanized dimension and the
content filled with emotions familiar to us, close, human; those that belong to our personal

experience.



In her work, Emilija Terzi¢ diagnoses this rift in the personal, present for a long
time, and intensified with the pandemic crisis: a gap between the self that wants to live
and enjoy and the other self that sabotages it, blocks desires and enjoyment. The effect
of this is exclusion, moving in a circle, within a closed monological form bordered by
schism, conflicting attitudes, absence of enjoyment and metastasized selfhood, which is
emphasized in the work by a narrowed, static, fixed frame and enlargement.

Zorica Colié's video work The Thing That Enjoys Itself (Stvar koja uziva)
(2022) problematizes a kind of a paradox and stimulated excitement in the age of lack
of excitement. A symptom of this paradox is the separation of excitement from the body
and its repackaging as a commodity. Constructing the need for more excitement, which
is offered through a wide variety of contents and which calls for enjoyment, is one of the
dominant economic matrices of functioning in a post-capitalist society. We have long lived
in a time where excitement is equated with its consumption. Enjoyment is mediated by
technologies and objects and subordinate to the constant tendency to create new needs for
excitement and elusion of it. Bauman points out the difference between natural and created
needs: unlike the natural needs, which disappear when satisfied, the opposite is true for the
created needs. They not only do not disappear, but are strengthened by the development of
addictive affinities and the associated economy of additional stimuli for their satisfaction,
which is always absent.

Zorica Coli¢ shows this by introducing numerous sex toys to emphasize the
consumerist character and technology mediation in enjoyment. Some of them resemble
parts of male and female genitalia; some do not include even that kind of resemblance.
However, all of them are set in motion, animated, and they function as separate vibrating
bodies; they can be touched, licked, caressed, tickled, penetrated, pumped, kneaded
and aroused. They produce the effect of excitement in contact with the body, but an
identical effect is also achieved in the complete absence of the body. The body seems to
be an obsolescent category in this game of seduction, sexual excitement and the related
enjoyment. The good old organic human body, which feels, thinks and enjoys this game, is
no longer necessary. The effect of excitement as a product of visual stimulation is there,
but without human influence. It has been replaced by some kind of techno, neutralized and
hybrid toy machines that simulate sexual arousal. The human factor is somewhere outside,
in the background, and reduced to the user.

And so we enter a post-produced and post-human world in which enjoyment is only
a recurrence of the past, of enlightenment and humanistic ideals, on the way to disappear.
In the post-human world, we are on the edge that threatens to reduce enjoyment to a
technological process. In the post-human world, the driving force is not energy, not striving
for another, not Eros, but information. It circulates in the media space, producing a certain
amount of excitement, but the human factor can be excluded from this media chain of
pleasure production because it seems that all these toys that we see in Zorica Colié's work,
in motion, playful and non-reproductive, in a word, perverse - if this Freudian interpretation
can be applied to non-human entities - these bodies without bodies also function without
the user, without the human in general.

In her video performance THAT BODY (TO TELO) (2022), Dragana Zarevac
recreates a frame from Almoddévar's film High Heels (Pedro Almoddvar, Tacones lejanos,
1991) in which the song One Year of Love (Un Ario de Amor) is played. At the beginning
of the 1990s, this film introduced the sexuality of transvestites into the media space
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and popular culture. On the other hand, the representation of the sexuality of the old is
not forbidden, but it is still avoided as an unpopular and unattractive topic, unpleasant
reminder of the inevitable. By any current criteria of success, it is absolutely not acceptable
to be old. For this reason, all the media and advertising moguls have joined together in their
noble intention to distract us from the thought of old age, to make it invisible and even
inappropriate in our aestheticized world where only beautiful — and young - things sell well.

The conceptual framework of her work is represented by the following terms: body
- old age - body - illness - body - enjoyment — body - pleasure in one's own body. There
is additional layer of meaning connected to the fact that the autoimmune disease from
which the artist suffers attacks the muscles of the body and intensifies with age. Thus, living
with the disease is a daily struggle because our body is made up of muscles, from those
that move our eyelids to those in our toes. Sexuality is the other side of that body but, at
the same time, it is the only resource of that same body for fighting against the disease
and old age. It refers to the inner state and feeling, the energy that moves THAT BODY in
communication with the other and independent of the other, of the partner or the situation
in which it is; in the relationship with its own body, in exposing the body to challenges, in the
desire to enjoy, to be beautiful and attractive, to be in harmony with itself, in the resistance
it puts up and in accepting the limits it imposes.

The strategy that Dragana Zarevac implements in opposing that resistance is
tango. In this case, tango is a way to get into a state of enjoyment, to initiate sexuality and
establish harmony with one’s own body. But not only tango, it is not one, but a multiple play
of producing meaning: from preparing for the performance, rehearsing the choreography,
choosing costumes and intimate underwear, applying make-up to exposing the body. Tango
is a framework for creating meaning, for meeting, harmonizing opposites and fighting. In
this case, all this takes place between one body, the one that wants to enjoy, be beautiful,
attractive, erotic, happy, and the other one, which is THAT same BODY affected by illness,
impossibility and imposed limitations.

In his work Don't Play What's There, Play What's Not There (2022), Predrag
Terzi¢ explores the position between us and the world and us in relation to ourselves
and establishing a balance between them. The framework for this kind of exploration is
basketball. Here, the pleasure is in watching the game, in participating in the game, in the
love of basketball, in the sound of the ball hitting the floor, in the excitement of following
the game, in the effort, uncertainty, acceleration, defending and attacking of the players
moving around, colliding on the court, in the mass media spectacle full of spotlights,
crowds of people, shouts, whistles and applause. This sort of enjoyment also includes an
analytical component of looking at the phenomenon of basketball as a spectacle, which is
the thematic framework for several works of this artist.

In 24 Seconds (24 sekunde) (2020-2021), the basketball game is problematized
as a point of high intensity, constituted in relation to different registers: sport, business,
entertainment, mass culture, economy, politics... By means of animated charcoal drawings,
he recreates the situation when, during a game, NBA players paid respect to their deceased
teammate Kobe Bryant by stopping the game for several seconds — the number of seconds
was 24, his jersey number. With this symbolic gesture, they gave up what was most precious
to them during the game - time. In this way, Predrag Terzi¢ problematizes the condensed
construction of time accelerated to the maximum limits, which is our reality, fully
transparent during the basketball game, where seconds are decisive because they make



the difference between victory and defeat. In A Second of Happiness, Years of Pain (Sekund
srece, godine bola) (2020), an installation composed of clock-shaped baskets, each of
which is a point in a cyclical movement, a moment of fulfilment or failure; seconds offer the
possibility of success - the ultimate value of modern man - or falling out of the game, which
is, in a figurative sense, the modus operandi of every man in the late-capitalist machine.
On the other hand, the work Basketball Musical Strategy (2018) produces transversals that
connect seemingly completely separate registers: the game and the visual, through the
reconstruction of movements, and then the music and rhythm that accompany both the
game and its visual reconstruction.

In the work Don't Play What's There, Play What's Not There, the pleasure is
between the mass-media and the introspective. This in-between position is literally staged
in the setting of the work, which consists of two parts: a basketball backboard and a mirror.
The basketball backboard is damaged and with traces of numerous shots on it, suggesting
the intensity of action, force, excitement and movement that go with basketball. At a right
angle to it is the mirror, identical in size and shape, duplicating the situation on the other
side, while the viewer is in between, caught in the gap between the real and its reflection,
the object and its representation, the tangible and the elusive. Predrag Terzi¢ suggests this
relationship between the tangible and the elusive with the work’s title, too, taken from Miles
Davis. The confronting of two boards creates a space that brings the viewer back from the
mass-media to the individual, to themself, to the pseudo-introspective situation opened by
the narrow space in between, where the action that produces pleasure is transformed into
reflection, play into confrontation, and enjoyment into thinking.

Enjoyment includes both pleasure and delight; it is in that space in between
and, following Barthes' logic, includes what is speakable and also what is not. In that gap
between - between the speakable and the unspeakable, the visible and the speakable, the
expected and the unspeakable - is where enjoyment lies. It is scattered in the network of
events, people, information, misinformation, background noise, everyday pleasures and
their evasion, which is the starting point in Jovan Ceki¢'s work Nodes of Pleasure (Taéke
uzivanja) (2022).

The traditional world before the advent of modernity, however chaotic it was, full
of conflicts and turmoil like our world now, still had something different about it - clear
regimes of visibility, the “stabilized matrices of the visible and the speakable” (Ceki¢ 2017:
15). This can be seen most directly in the way the images functioned, what could be visible
at that moment, in that period. In the history of art, this regime of work is suggested by
the hierarchy of genres - ranking of paintings in relation to the subject and the intellectual
effort that was needed to make them. On the top position in the hierarchy were historical,
mythological and religious paintings because they represented divine and human works
and required the greatest imagination and skill. Then came portraits because they depicted
living, important people, and they were followed by genre paintings with scenes from the
everyday life of anonymous people. The second last was landscape painting, which did not
require too much imagination, but a sharp perception, since nature is not static. Finally, in
the last place, there was still life with its more or less complex arrangements.

Modernism started to break these regimes of visibility; it literally reversed
the hierarchical matrix of genres, which is best seen in the impressionists and post-
impressionists, the first modern painters who turned to the genres of landscape and still
life, the least valued genres in the traditional regime of painting. In the impressionists, the
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interest in movement, light, atmosphere, in everything that is ephemeral, changeable and
elusive and that corresponds to the emergence and growing dominance of capitalism also
came to the fore. Its main effect is acceleration that affects all segments of life, in the vortex
of which we find ourselves today. Marx would say that all that is solid melts into air.

The work Nodes of Pleasure is a triptych of photographs that combine, on a dark
background, images of everyday objects, which directly or indirectly suggest situations
of small everyday enjoyments, with text, information taken from different platforms that
circulate in the online space in a sea of other information. Triptych is a traditional form,
with a hierarchical logic and a stable regime of visibility. In contrast, the triptych form in
Jovan Cekié’s work is emptied of hierarchical logic, clear divisions and centring. Instead,
it functions as a network of connections and relations between different objects and
information, seemingly unrelated, but constitutive in our daily movement. It suggests the
disintegration of clear regimes of visibility, in terms of stable categories, such as genre
divisions, ranking of images, truth and untruth, and suggests a completely different logic
of the relationship between the visible and the speakable, which long ago lost their stable
character and became fluid. There are no stable positions in the network because everything
is in the process of change: from information to disinformation and fake information. Lasers
pointed at certain segments of the photograph are an integral part of the work, so that the
moment the viewer approaches it, they too become part of the work, part of the network,
captured, targeted and under control.

Nodes of Pleasure is a diagram of the network of relationships within which our
everyday pleasures are constituted, the excess of meaning that stands out in relation to the
background noise and external view, which surround and control us. It is not fixed either, but
is a matter of intensity, fluid, sometimes graspable, and sometimes elusive: in small or large
details, in daily rituals, visible or unspeakable, changeable in relation to the network itself,
what stands out against the background of the daily routine, what is planned or a product
of chance.

Nesa Paripovié¢'s work Examples of Analytical Sculpture (Primeri analiticke
skulpture) (1978) is a series of photographs in which “the camera is at close range - some 30
cm, so that in all the photographs the touch is in the centre of each individual photograph,
thus avoiding a possible composition and aestheticism of the photograph” (Paripovié 1980:
5). The touch happens between the female model, nude, “sculpture” and the artist and
unfailingly “refers to the status of the female nude as an aesthetic and sexual category par
excellence in European culture, as well as to the always intriguing ‘eroticizing’ relationship
between the artist and the model”, while traditionally, the man is “the master of the gaze
that objectifies the naked female body into a passive and silent object of scopic desire”
(Sretenovié). In another interpretation, referred to by the same author, “Bojana Peji¢ draws
the conclusion that Paripovi¢ makes a ‘metonymic turn’ in the field of this economy of
domination by renouncing the privilege of the ‘gazing subject’ and abolishing the distance
between him and the model” (Ibid). When looking at the recorded situations, however, one
gets the impression that she, although passive, dominates in relation to him, who moves
around her, in relation to her, in a spiral that envelops her. Contributing to this impression
is her aura of a work of art, coming from the reference to the sculpture in the title and the
counterpoise, and the attribute of sublimity related to them, which accompany them in the
traditional art. On the other hand, he is the one who serves her, because he circles like a
satellite moving in orbit around her in the centre.



And if we look at it this way, we are again in the same logic of dominance and
power relations from which we cannot escape. It seems to be very difficult for us to think
differently, and to get out of that historically and culturally determined model of thinking
that includes dual logic, opposition, where she is still just “the bearer of meaning and not
the maker of meaning” (Mulvey). The argument that she is the bearer and not the maker
of meaning holds even when we pervert traditional power relations between the male and
female sex. However, this is not about the gaze, but about the touch, and this makes a
difference, a breakthrough in relation to the conventional hierarchical observation matrix.
And it changes everything, it puts that power relationship in the background, because what
we see is a meeting, touch, body and body, where the distance between is removed for a
short time. It could be said that it is a zero position in which — as Bataille would put it - the
continuity is established between two separate, discontinuous beings. When the gaze and
distance are abolished as the key parts of the scopic power relationship, this economy of
power takes a backseat to the idea of overcoming the distance and connecting.

Of course, one can also say that the gaze has not been abolished, that the
substitution for the artist’s gaze is the "male” gaze of the viewer, i.e., that the scopic pleasure
remains, but it seems that we are only spinning in a circle of power games from which we
cannot get out, and that what is different from it eludes us; it is the touch, which is, after all,
the main theme of the work, and pleasure, and the pleasure is also on the side of the viewer,
who becomes part of the touch-event, intimate, erotic, aesthetic, exciting, usually out of
the viewer's sight. In contrast to the scopic enjoyment, where watching itself is a source
of pleasure, independent of drives and erogenous zones, and where people are reduced
to the objects of the controlling gaze, this is about the introduction of what Catherine
Malabou calls the multiplicity of enjoyment, that includes numerous erogenous zones, and
connects it with the female body, referring to Luce Irigaray: “Body, breasts, pubis, clitoris,
labia, vulva, vagina, cervix, uterus...’ The multiplicity of zones cannot be collected, it remains
thinned, which is why pleasure leads to the other side of the openness-closeness, passivity-
activity pairs” (Malabou). The analytical process of recording of the geography of female
enjoyment introduces an element of analysis, as referred to by the title itself. But that
analysis, in contrast to the generally accepted opinion that it kills pleasure, actually draws
us, the viewers, into the event in which the multiplicity of enjoyment is produced and not
reduced, "“more elaborate, multiple in its differences, complex, subtle, unimaginable... in the
imaginary too focused on sameness” (Ibid).

The detachment from identity determinations and the related power relations is
the problematic frame of the Save Zones (Two Heads in Three Acts) (Zone komfora (Dve
glave u tri éina)) performance, carried out by Vocal Curatorial Syndrome. Dvoglavi [two-
headed one] is one of the aliases in this collective’s performances, the son of Triglav, [three-
headed one] but without a father figure. Dvoglavi has one body but two heads that do not
think alike and often come into conflict. Dvoglavi has no identity, but numerous identities
- sliding, indeterminate, fluid - in a constant process of perverting and interflowing. The
identities are constituted in the course of the performance, then they flow out, they are
destabilized and finally annulled. They are produced by means of various visual, verbal and
stage strategies, using costumes, wigs, make-up and disguise. For Dvoglavi, identities are an
inducement for play, exchange, parody, sarcasm and jokes.

For Dvoglavi, sliding identities are also a strategy to oppose the existing,
established, conventional, expected and hackneyed power relations. During the
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performance, they do not disappear, but are duplicated, multiplied, parodied, shuffled and
transformed. Comfort Zones is a performance in three acts in which the inner boundaries
of the zone of enjoyment, pleasure and the related comfort — physical, intellectual, social,
political — are re-examined, transcended, argued and deconstructed. In the first act, the
performance is accompanied by the rhythm of a machine, producing an industrial, techno,
mechanized sound that emphasizes the clear relationship of power, the stabilized regime
between the subordinate and the master, the one who exercises force and the one on whom
force is imposed, between what is forbidden and what is normalized, between limited and
unlimited choice. Power is exercised over the body and is connected with bodily pleasure.

In the second act, the clear power relations dissolve and destabilize, which is
emphasized by the introduction of light piano accompaniment and the ethereal sound
of the harp, but the duality remains in the confrontations of two heads and two opinions:
one critical, sharp and polemical and the other affirmative, coloured by emotions. The
two heads alternately comment, analyse and enjoy talking about the exhibited works.
This metanarrative, where the exhibited works are an incentive to create a new work, a
performance realized at the exhibition itself, problematizes the enjoyment of art: whether it
is intellectual, retinal, experiential, visual or spiritual. Questions about enjoyment multiply.
The resolution or a hint of it is reached in the third act, ecstatically and in an activist manner
with combat songs.

Despite the metanarrative as an integral part of the work, it seems that Vocal-
Curatorial Syndrome does not operate from metapositions, separated and distanced, but
from the event made up of numerous, multiple connections and relationships in which
the artists who carry out the performance are at the same time art historians, critics who
interpret the works and are also part of the performance in some kind of hybrid-crazy-
tautological combination in the space between art, theory, criticism, parody and performing.

With his work CT Park (2008), Milija Paviéevié¢ introduces a position on the other
side of power relations and the meditative, almost enlightening art of enjoyment. It is one
in a series of works where he makes self-portraits, duplicates and produces his own image
outside of the existing conventions. In order to do this, he implements the strategies of
using collage and photomontage techniques, which enable him to connect and overlap
different layers of meaning and produce multiple layers of sense, to bring together events
that belong to different eras, registers - private, artistic, media, pornographic... - events
from his childhood-youth and those painted on the canvases of great masters, childhood
photographs, art and media images, fragments of reproductions of old masters, modern
paintings and porn magazines; and enjoyment - one of the leitmotifs in his work is multiple
and manifold enjoyment: erotic, bodily, profane, banal, sensual, enjoyment of food (Father,
2004), excessive drinking (Big Alcoholics, 2001), even going to the cemetery is a stroll on a
sunny and clear day, an easy act tinged with enjoyment.

The motif of cherries dominates in the work - ripe, red, juicy and reproduced,
reduced to a sign and surface. Another dominant motif is a yellow suit, worn by Milija
Pavicevi¢, with his hair dishevelled. The same suit appears in a series of works in which the
artist seems to have entered another world, in every way similar to ours, and yet it is not
ours. In it, Manet's Flautist and Mickey Mouse keep him company. In contrast, in this work,
the artist is alone, in the yellow suit and with a yellow umbrella, sitting on a bench in a park,
while the trees are covered with ripe, red, huge masses of cherries against the black and
white background. It is a world outside of our experience in which “elegant restlessness”,



suggested by his gaze and dishevelled hair, and peace are paradoxically combined. It seems
to be some kind of an inner world, which he has built for himself from the past, experience,
art, enjoyment, life, suffering, passion, love and despair. It is not the world into which he
has fled, it is the world which he has conquered in order to get out of himself and return to
himself — ennobled, perfectly peaceful and filled with enjoyment.

Here enjoyment is the effect of getting out of all power relations, economies of
dominant forces, dual matrices and imposed opposing; it is the effect of living and art at the
same time, their merging, intertwining and overlapping, so that it is not entirely clear, nor
important, where art begins and where life is; it seems that the distance in between, from
life to art, is almost abolished, life transcends (into) art and vice versa. Those blossoming,
manifold enjoyments, like overripe cherries that overflow the artist's sky, spill over the entire
surface of the picture and come out of its frame, thereby moving the concept of enjoyment
to a higher level, bordering on enlightenment, accompanied by peace with oneself and in
oneself and enjoyment in all aspects of the self and all the connections of the self with
others, the pure pleasure of existence that is not out there somewhere, but right here, in
front of us.

Enjoyment today is on a slippery slope, although it is familiar, normal and taken
for granted. It is torn between the idea of success, its absence, depression, neoliberal
madness that offers it as a commodity and pleasure, love, connecting, what moves us, what
opens the way to the unknown, new, different and pulls us out of the routine and inertia of
the everyday. Enjoyment is in small things, in big things, in available things and those we
have to work for. From all sides, we are faced with almost an ultimatum demanding that we
find enjoyment and numerous possibilities for tasting it. At the same time, in this world of
extreme instability, nuclear threat, constant crises and wars, emigrations and pauperization
of cities, entire regions and countries, influential inequality and various fascisms, the
issue of enjoyment has been pushed aside, it is distant, non-essential; it is even rude and
politically incorrect to raise.

Enjoyment seems to be the hardest thing to get. One of the key sources of
aggression, destruction, violence, greed and arrogance is the effect of the inability to enjoy.
Something always separates us from enjoyment, and the road to enjoyment is winding,
uncertain and interrupted: by circumstances, possibilities, desires, routines, impossibilities,
inertias, dissatisfactions, breaks and continuous production of distances. The distance that
separates us From enjoyment and which we constantly pass To enjoyment - is constitutive
of the very experience of enjoyment. Enjoyment is thus always an elusive and driving energy,
and its absence is a trigger for the production of destructive energy. On the other hand, to
enjoy yourself or to be able to enjoy something, to move from enjoyment to thinking and
from thinking to pleasure is a privilege. In a world where thinking is unpopular, in a time
of growing discontent, depression, survival and dominance of outdated, retrograde and
conservative narratives steeped in the past — enjoyment is pure subversion.
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uHctanaumja/installation, 360 x 105cm

Jovan Cekié
Tauke yxusara / Nodes of Pleasure, 2022.
doTo-urcranauuja/photo installation

Nesa Paripovic

Mpumepu aHanutuyke ckynnrype / Examples of Analytical Sculpture, 1978/2012.
avrutanHa dotorpacduja/digital print, 101 x 105cm

Iby6asHowhy Konekumje Tpajkosuh/Thanks to Trajkovi¢ Collection

Vokalno-kustoski sindrom / Vocal-Curatorial Syndrome
3oHe kompopa ([se rnase y Tpu ynHa) / Save Zones (Two Heads in Three Acts)
nepdopmaHc/performance, 15'

Milija Pavicevic
CT park, 2008.
avrutantu npunt/digital print
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Emunuja Tep3uh je BU3yenHa yMeTHMLA YMje Cy NMO/be MHTEpPEeCcOBatba CaBpeMeHe ecTeTuke U au-
rutanHe ymetHocTu. [lunnomMupana je Ha [lenaptMaHy 3a AurutanHe yMeTHocT Ha PakynTeTy 3a
Mepauje u KoMyHukauuje y beorpagy. Pexxupana je gecet Myau4kux croToBa, uanarana Ha fiBaHaecT
rpynHux n3noxbu, kpempana Buayane 3a Mysauyke HacTyne U BUAeO—MHCTanauuje.

Emilija Terzic is a visual artist with a focus on contemporary aesthetics and digital arts.
She graduated at at the Department of Digital Arts at Faculty of Media and Communications in
Belgrade. She has directed ten music videos, exhibited artworks in a dozen group exhibitions and
produced concert visuals and video art installations.

emilijaterzic.tumblr.com
/

3opuua Yonuh je BU3yenHa yMeTHULA Koja KpO3 pasnuyute XubpuaHe npakce U HayvHe Usnararba
ncTpaxyje Bese uamehy nonuTHke n rbyackor Tena. TpeHyTHO XuBK y Fbyjopky rae je 6una yyecHu-
La BULLE pe3anaeHLmMjanHux nporpama kao wro cy HesasucHu nporpam Myseja ButHu, nporpamu
Myseja ymeTHOCTM BpoHkc, Hbyjoplike doHpaLmje 3a yMeTHOCT U MIHCTUTyTa 3a eNnekTpoHCKe yMeT-
HOCTH, Kao 1 MIHTepHaumoHanHe netre akagemuje y Canubypry y Ayctpuju.

Zorica Colié is a visual artist based in New York. Using a wide range of media often combined in
hybridized forms of display, she explores the intersection of politics and the human body. Coli¢ was
a resident artist at the Whitney Museum'’s Independent Study Program, The Bronx Museum of the
Arts, NYFA's Immigrant Artist Mentoring Program, Institute for Electronic Arts, International Summer
Academy, Salzburg, Austria.

http://zoricacolic.com
/

llparaHa Kapesau je HarpahuBaHa BU3yenHa yMeTHULA KOja je CBOjy Uanarayky kapujepy 3anodyena
1979. HacTynuma y CTyAeHTCKOM KynTypHOM LieHTpy y Beorpagy v y 6pojHuM ranepujckum npocrto-
puMa y 6uBLIOj Jyrocnasuju n MHOCTpaHCTBY. FbeH pag KapakTepuLue NMYHU CTaB O MUTarbuMa of
onuwTer ApyLWTBEHOr 3Havaja. Manaxke Buaeo v BMAEO MHCTanauuje, LpTexe U pajoBe y 3By4HOM
Mefujy, Y 3eM/bM U MHOCTPaHCTBY, @ pafiu W Kao KyCTOCKMHba BUAEO Nporpama v ayTopka Buaeo—
pagauvoHuua.

Dragana Zarevac is an awarded visual artist who started her exhibiting career in 1979, with
performances at the Students Culture Centre in Belgrade and in numerous gallery spaces in
the former Yugoslavia and abroad. Her work is characterized by a personal attitude on issues of
general social significance. She exhibits video and video installations, drawings and works in sound
medium, nationally and internationally and she also works as a curator of video programs and as
an author of video workshops.

https://zarevac.wixsite.com/zarevac
https://www.exquise.org/auteur.php?id=18148&1=uk

/

Mpeapar Tep3wuh je MaructTupupao Ha PakynTeTy MIMKOBHUX YMETHOCTH Y Beorpapy, a foKTopupao
Ha Teopuju yMeTHOCTM 1 Mefuja Ha YHUBep3uTeTy yMeTHOCTM ¥ beorpapy. Paposu My ce Hanase
Yy BULLE MPUBATHUX KONeKLMja y 3eM/bM U MHOCTPAHCTBY. M3narao je Ha 25 camocTanHux usnoxou
1 BULLE Of YeTpAECeT rPYMHMX M3Nox6u y 3emmm u nHoctparctay (Hemauka, Cnosenuja, benruja,
Kanapa, Ayctpuja, CALl, Utanwja, puka, buX, LipHa lNopa, LUBepacka, Morbcka, PyMyHuja, Byrapcka,
Kunap, Typcka, Mongasuja, AnbaHuja).

Predrag Terzic has Master's degree at University of Belgrade, Faculty of Fine Arts and has PHD
in Theory of Arts and Media at University of Arts in Belgrade. After attaining his Master's degree
he starts to exhibit intensively, in the country and abroad. His works are a part of several private
collections in the country and abroad. He had 25 solo exhibitions and participated in more than 40
group exhibition in the country and abroad (Germany, Slovenia, Belgium, Canada, Austria, US, Italy,
Greece, BiH, Montenegro, Sweden, Poland, Romania, Bulgaria, Cipar, Turkey, Moldavia, Albania).

https://terzicpredrag.com/
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JoBaH Yekuh je punosod v KoHUENTyanHW yMeTHUK. [orbe HeroBor uctTpaxusarba ykibydyje du-
nosodujy, yMeTHocT u Teopujy. Og 1975. usanaxe v uMao je 6pojHe caMocTanHe u rpyrnHe U3nox-
6e. PegosHu npodecop Ha PakynTteTy 3a Meauje v KoMyHukaumje, Ha JenapTmary 3a gurutanqe
YMETHOCTU.

Jovan Ceki¢ is a philosopher and conceptual artist. Research and teaching areas include philos-
ophy, art and art theory. Since 1975 exhibit as conceptual artist, and has numerous solo and group
exhibitions. Professor at Faculty of Media and Communications in Belgrade, at the Department of
Digital Arts.

www.studijesavremenosti.org
/

Hewa Mapunosuh je 61o unaH HedopmanHe rpyne wectopo ymetHuka (Mapura Abpamosuh, Pala
Topocujesuh, 3opan Monosuh, Epa Munusojesuh, leprem Ypkom) okynmbeHe oko ranepuje Cty-
[lEHTCKOT KyNTypHOr LeHTpa y beorpapy y nepuopy og 1971. po 1973. Op 1975. pno 1980. capahyje ca
I'pynom 143 (Bumsana Tomuh, Muwko Llysakosuh, JosaH Yekuh, Maja Casuh, MNaja CtaHkosuh). Op,
1991. je ctanHu capafgHuk nosopuilHe Tpyne [ax Teatap u3 beorpapa. bberosu pagosu Hanase ce
y 6pojHUM KonekuujaMa LUMPOM cBeTa.

Nesa Paripovié was a member of an informal group of six artists (Marina Abramovi¢, Rasa
Todosijevié, Zoran Popovié, Era Milivojevi¢, Gergelj Urkom) gathered around Gallery of Student’
Cultural Center in Belgrade in the period from 1971 to 1973. From 1975 to 1980, he collaborated
with Group 143 (Biljana Tomi¢, Misko Suvakovié¢, Jovan Cekié, Maja Savi¢, Paja Stankovi¢). Since
1991, he works as a permanent associate of Dah theatre from Belgrade. His works are in numerous
collections around the world.

/

BKC (BOKanHO-KyCTOCKW CUHAPOM) je KycTOCKo-nepdpopMaTvBHM LyO KOjW HYMHe ucTopuyapu
ymeTHocTu CeHka JlatuHoBuh 1 Bnagumup bjenuuuh. Y cBoM pagy ce ocBphy Ha MaxuHauumje v UH-
LUMAEHTE Y OKBUPY AOMUHAHTHUX KyNTYPHWUX MOMWTUKA, Hajnpe y NoKanHoj 3ajefHuLM, anu nyLuTtajy
cBoje nurke u Ha apyre cekcu Teme. Kopuctehu ce xyMopoM, rpoTeckoM, MMUTaLMjoM, MaHumyna-
uujom, BoherbeM 1 3aBoferseM, BKC Bac cnposoam kpos 6ecnyha apyLuTBeHe cTBapHOCTH, CBE [LOK
ce He 3anuTaTe: Ko 0By ApaMy pexupa?

VCS (Vocal-Curatorial Syndrome) is a curatorial-performative duo consisting of art historians
Senka Latinovi¢ and Vladimir Bjeli¢i¢. In their performances, they are dealing with machinations
and incidents within the dominant cultural policies, primarily in the local community, but they also
spread their tentacles on other sexy topics. By using humor, grotesque, imitation, manipulation,
leading and seducing, VKS takes you through the wasteland of social reality, until you wonder who
is directing this drama?

https://cargocollective.com/VKS

/

Munnja Nasuhesuh je poheH 10. jyHa Ha LleTurby. XXusu 1 paau Ha LieTutby.

Milija Pavicevi¢ was born 1950, June 10th. Lives and works in Cetinje.

/

Maja CraukoBuh je pegoBHa npodecopka Ha PakynTeTy 3a Meauje M KOMyHWKauuje, Ha
[enapTmaHy 3a aurutande ymetHocth. CneunduyHa norsa MHTEpecoBaka: CaBpeMeHa yMeTHOCT,
Teopuja u gurutanHa xymanuctuka. O6jasuna je Krbury @ayugHu koHTekcT. KoHTekcTyanHe
npakce y caspemMeHoj ymetHoctu (2015) u Ympesxera canka (2022).

Maja Stankovic is a professor at Faculty of Media and Communications in Belgrade, at the
Department of Digital Arts. Special fields of interest: contemporary art, theory and digital
humanities. She published the book Liquid Context. Contextual Practices in Contemporary Art

(2015) and Networked Image (2022).

www.studijesavremenosti.org
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